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ABSTRACT  
 
Qonitatul Azizah. 2019. Expressive Speech Act in The Last Samurai Movie (2003) 
Directed by Edward Zwick (Pragmatics Approach). Thesis. English Letters Study 
Program, Cultures and Languages Faculty. The State Islamic Institute of Surakarta 
Advisors  : Kurniawan, S.S,M.Hum 
Key words  : Speech act, Expressive Speech Act, The Last Samurai Movie 
 This research aims to investigate the types of expressive speech act. This 
research used descriptive qualitative method. The source of the data in this research is 
taken from The Last Samurai movie. Besides that, in conducting the data, the 
research used the documents and observations technique to collect the data. The 
technique of analyzing used the theory of Miles and Huberman  (2014) which consist 
of data reduction, data display and drawing the conclusion.  
 The results shows that there are 7 types of expressive speech act ; 8 data of 
Expressing Apologize, 11 data of Expressing Compliment, 33 data of Expressing 
Dislike, 7 data of Expressing Greeting, 12 data of Expressing Like, 9 data of 
Expressing Thanking, and the last 6 data of Expressing Welcoming.The conclusion 
from this discovers is that there is a relation between the use of expressive speech act 
with the culture.  
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CHAPTER I  
INTRODUCTION  
 
A. Background of the study  
 Language in every single art has a very unique way to develop. It grows 
following it’s period such as now, the globalization era. A small unknown society 
will be infected with a lot of different and new culture easily. The causes is so 
many but one of the reasons is television.  Their program was so many. One of 
them which becomes a prior expecially from television viewer is a movie. But 
nowadays, people can get the movie not only from television but also from 
internet access. By the internet access people don’t have to see television or buy  
the cd’s film to get the movie, they just have to download from internet. This is 
how globalization worked too. 
 Movie also known as a film is type of visual communication which uses 
moving pictures and sound to tell stories or inform help people to earn. It is a kind 
of complex art and the media of the communication that the influence can reach 
the whole segment of social life of society. It is also a medium appropriate to 
interact with others in a variety of state as their language learning materials, acts 
and their culture. Monaco (2000:161) says in his book “Films, do however 
manage to communicate meaning”.  
 It is possible to conclude that films have their own meaning. Through this 
situation, a movie becomes new way to explore about language. Because the 
movie also has all of pars of society of character, place, time and story. They are 
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similar  with the real life except movie are made to deliver some messages that 
have been choose. Thus, as it says before, exploring language due to movie is 
possible. In fact, this condition has done from couple years ago and the researcher 
choose the same way.  
 The process of film making most of the time uses the real time. It means 
that some of those movies are directed at their exact period of the time . Although 
not whole movie was the same. So, it can be concluded that movie can be a deaf 
evidence about a social life or condition at their period. The Last Samurai is one 
of the example on how those opinion became true.  
 This movie based on true story about the French army captain named Jules 
Brunet, who fought alongside EnomotoTakeaki in the earlier Bonshin  war and 
American mercenary, named Frederick Townsend. He helped westernize the 
Chinese army by forming the Ever Victorious Army. But, as stated very clear 
before, the movie was created to deliver the message, a given message. So, this 
real stories mixed with another elements such as how the period of time which 
appeared in the movie  not appropriate to the real life of the history having the 
background of the two cultures and support by each of great character.  
 This movie assumed by the researcher has something special, which is 
very needed to explore more detail. The attention goes to the specific term named 
expressive speech act. This expressive speech act in that movie appeared along 
with two different culture. The researcher thinks that, she will created something 
new.  Hence, the researcher tries to find out those assumptions which are the two 
different cultures existed in the movie will be infected on how speech act worked 
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or not. Why it should be the expressive speech act? Why don’t  the researcher 
choose the directive or commisive or else ?  
 The reason the researcher chose the expressive because  she was assumed 
that the American and Japanese culture have very contrast characteristic in 
expressing their emotion. A stereotype between of them has already in everyone’s 
mind. American characteristic tends to be talking directly to the  point, straight 
forward, and clear without hidden meaning in every single utterances. Meanwhile 
the Japanese tends to have a chit chat, not straight forward and love to platitude. 
Their culture requires to behave well and honored.  
 Some of the reasons why the researcher decided to use movie as her object 
of the research are mentioned before but there is another reason for it. The 
researcher experienced by her self how does the movie or films acknowledge her 
about another culture such as how Japanese people get to use their clothes on, 
their tradition, the way they talk etc. In addition, some movies also acknowledge 
the researcher about history  about an event or ancient place. 
 Therefore, a movie entitled The Last Samurai (2003) directed by Edward 
Zwick is selected by the researcher to analyze. After read the synopsis and 
watching the movie, the researcher  took the conclusion that the movie tells about 
Japan in their development era. Their king wanted to renew the whole aspect from 
the country to more modernity systems which is represent in the form of 
American country that their industrial development, technology, armaments etc 
more advanced. But then, some parts of his people named Samurai reject those 
king’s plan. Consist of two very different cultures which are represented by the 
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characters turn out to be another anxiety to analyze this movie expecially the 
language.  
 The  researcher believes although this movie was criticized and analyzed 
in many times, it still can be  explore. This movie has been analyze by a lot of 
researchers in years before, but some people still interest to explore more on it 
because this movie was very famous for many people because it’s story or it’s 
criticism from the Japanese people it’s self.  
 Every film has several saying like firmly utterance, directive utterance, 
commisive utterance, declarative utterance and the last expressive utterance. But, 
language in this movie will be analyze focused on the expressive utterance that 
produce expressive act. This kind of speech act named expressive speech act 
because it states  the psychological feeling of the speaker. It expresses how the 
speaker feels from what the characters say. The example  of expressive speech act 
that uttered by one of the characters at the movie is :  
 Nobutada : “Please forgive. Too many mind” 
 Nathan  : “Too many mind?” 
 Nobutada : “Mind sword,mind people watch,mind enemy. Too many  
       mind.  No mind.” 
 Nathan  : “No mind”. 
 
 (DN45/APO/M.56.56/TLS/Nob) 
 
 The words “Please forgive” stated the Nobutada feeling. He feels sorry for 
interrupting and giving the advices. Based on the type of expressive act, the 
example above included in apologize. His feeling for interrupting and giving 
advice for someone older even stranger stated that this type expressive speech act 
which is apologize function for guilty feeling of interrupting.  
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 The Last Samurai movie with the setting place of two cultural dimension 
offers to the viewer the way to observe how does language created. As mentioned 
before, reason for selecting this movie as the object of the research because 
throughout this movie the researcher gets the idea to read the situation of cultural 
dimension.  
 This is the example on how the cultural dimension becomes something 
phenomenon on linguistic feature which represents on the set of the movie which 
used two different cultures that against each others.  
 a. Japanese and Japanese 
 Taka  : “He is vile. And smells like pigs. Tell my brother I  
      cannot stand this one minute longer”.  
 Nobutada : “Why don’t you tell him?” 
 Taka  : “At least make him take a bath”. 
  
 (DN33/DIS/M.45.05/TLS/Tak) 
 b. Japanese and American  
 Nathan  : “I’ve seen what you do to your enemies”  
 Katsumoto : “Warriors in your country do not kill?”  
 Nathan  : “They don’t cut the heads off defeated, kneeling men”. 
 Katsumoto : “General Hasegawa asked me to help him end his life. A  
      samurai cannot stand the shame of defeat. I  was honored  
      to cut off his head. Many of our customs seem strange to  
      you. The same is true of yours. For example..not to  
      introduce yourself is considered extremely rude, even  
      among enemies’.  
  
(DN26/DIS/M.42.47/TLS/Kat) 
 
 In the example above, first one, the conversation between this two 
Japanese people named Taka who feels bothered with someone. Instead of telling 
his feeling directly to that person, Taka prefer to complain about that person to 
Nobutada, his brother in law. She also asks Nobutada to deliver the complain to 
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the person who handle that person. The character of Taka, which is Japanese 
person, has done the act that might be reflected the Japanese people react on the 
same cases in the real life. Whereas, in the second example, the conversation 
between two characters, the Japanese people whom can speak in English language 
and American people. 
 It is  about Algren who implied to Katsumoto about his feeling of dislike 
towards what he is already done, which is killing the defeated man. Then 
Katsumoto directly explains the truth. After hearing those reason, the character 
Algren becomes more calm and also the conversation goes in two direction. 
Katsumoto also complains his feeling towards Algren. The result of the 
conversation are that he is no longer angry and can behave kindly. All of that 
situation was very different with the example number one which the conversation 
does not give any result. In consequence, the researcher argued that there is a 
language phenomenon in that movie because the two different cultures existed.  
 By doing this research, the researcher believe that the new culture or any 
other cultural dimension in a good way will lead us in to knowing between each 
other as state in the Qur’an:  
“O mankind, indeed We have created you from male and female and made you 
peoples and tribes that you may know one another. Indeed, the most noble of you 
in the sight of Allah is the most righteous of you. Indeed, Allah is Knowing and 
Acquainted” (Surah Al Hujurat:13) 
 From this surah, it is clearly stated that Allah created human in diversity to 
know each other. Lenski in his book stated that diverse species is develop became 
way to survive between each others (Lenski:7). His statement strengthen the 
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researcher believe that learning or understanding from another cultural is good. 
From all the explanations above, the researcher determined to make this research 
entitled Expressive Speech Act in The Last Samurai Movie (2003) Directed by 
Edward Zwick. 
B. Limitation of the Problem  
 According to the explanation above, the researcher will bound the problem 
only at some conditions. In order to avoid the ambiguity about the research, the 
researcher will explain more detail and definite about things that become the focus 
on the research. To limit the problem, the researcher only focused on analyzing 
the expressive speech act in The Last Samurai movie. This movie directed and 
produced by the same person, named Edward Zwick. Published at 2003, this 
movie been published by many companies such as Rdar Pictures, The Bedford 
Companies, and Cruise/Wagner productions and the last distributed  by Warner 
Bross.  
 This research using pragmatics approach to analyze expressive speech act 
and the theories that researcher used is the theory from Searle about the expressive 
speech act and also the Austinian theory. Because both of them are basically 
linked by each other. The theories are about the speech act and it’s classification.  
 The researcher only took one of his movie entitle The Last Samurai 
because its reason for the cultural dimension which brings two different culture. 
This movie present the cultural dimension that needed for the topic of the 
discussion. Moreover, The Last Samurai movie reputed to be on of the cultural 
movie. All of that sort things make the researcher interest to analysis it and 
explore more on it. There are many characters in the movie but the researcher 
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does not limit the subject of the research which is the characters. The main 
character, the prominent characters, which stands as main focus in the movie or 
even the supporting character are important same as all. They are create to the 
whole story become more complete.  In conclusion, the researcher used the all of 
characters in the movie as the object of the research.  
C. Research Question 
1. What are the types of expressive speech act that performed in The Last 
Samurai movie?  
D. Research Objective 
 In line with the problem of formulation, the researcher has the following 
objectives: 
1. To know the types of expressive speech act that performed by the characters in  
    The Last Samurai movie 
E. Research Benefit 
 This study is hopefully be able to provide some benefits to the readers and 
other researchers either theoretically or practically as follows:  
1. Theoretical Benefit 
 Theoretically, this study is expected to give some additional information 
for linguistic feature, expecially dealing with pragmatics. Precisely the 
discussions about expressive speech act and The Last Samurai movie. The result 
of this study is intended to acknowledge for other researcher in the similar topic 
and discussions. The researcher also encourage for another researcher to do more 
deep research about film studies related to linguistic features. 
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2. Practical Benefit 
 Practically, this study is expected to enrich the researcher’s knowledge as 
a student and applied what researcher learned before. The researcher can give the 
contribution for research implementation which based on pragmatics field or near 
of it an the contribution for interdisipliner research implementation. 
 It also hopefully can give an inspiration to whole researcher, language, 
social, and culture. Furthermore, able to give more knowledge or insight for 
reader as general, and for the researcher it self expecially about how to manage 
and behave the expression at any conditions in order to create a harmonious social 
relationship and avoid the social conflicts that happen because of the fault in 
expressing a feeling towards each others.  
F. The Definition of Key Terms  
1. Expressive Speech Act 
 Expressive speech act is the speech act that expresses on the speaker’s 
attitude and emotions towards the preposition. E.g Congratulation, excuses, and 
thanks. For example, when someone uttered an utterance such as ‘Happy 
anniversary, mom’ the speaker wants to express his/her feeling of her mother’s 
anniversary. 
2. Illocutionary Speech Act 
 Illocutionary act is the act of saying, which is committed with the intends 
of speaker by uttering a sentence such as asking, stating, questioning, promising, 
ordering, apologizing, threatening, and requesting 
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3. The Last Samurai Movie 
 The Last Samurai is a 2003 American epic historical war film directed and 
co-produced by Edward Zwick, who also co-wrote the screenplay with John 
Logan and Marshall Herskovitz. The film stars Tom Cruise, who also co-
produced, with Timothy Spall, Ken Watanabe, Billy Connolly, Tony Goldwyn, 
Hiroyuki Sanada, Koyuki, and Shin Koyamada in supporting roles. 
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CHAPTER II 
REVIEW ON RELATED LITERATURE 
 
 In this section, the researcher will discuss about the theory of pragmatic 
feature that can be preserve at the research and other element that supporting the 
theory. They are consist of the pragmatics on general, the speech act, the types of 
speech act, the expressive speech act and culture and emotion, context of 
situation, previous study and the last the biography of the director.  
 
A. Theoretical Review 
1. Pragmatics 
 Pragmatics deal with utterances, by which we will mean specific events, 
the intentional acts of speakers at time and places, typically involving language. 
Logic and semantics traditionally deal with properties of types of expressions, and 
not with properties that differ token to token, or use to use, or as we shall say, 
from utterance to utterance and vary with the particular properties that 
differentiate them. Pragmatics is sometimes characterized as dealing with the 
effect of context. This is equivalent to saying it deals with utterances, if one 
collectively refers to all the facts that can vary from utterance to utterance as 
‘context’. One must be careful, however for the term is often used with more 
limited meanings.  
 Pragmatics is the study of context to make interferences about meaning. It 
suggest the speaker to get focus not only on what is being said, but also on 
elements directly taken on utterance to be more meaningful. That is the situational 
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context surround the utterance, when having to understand what other says. 
Pragmatics has to do with language use, and with going beyond the literal 
meaning ( Kadmon,2000:22)     
 Different theorist has focused on different properties of utterances. To 
discuss them it will be helpful to make a distinction between near side of 
pragmatics and far side pragmatics. The picture is this. The utterances 
philoshopers usually take as paradigmatic are assertive uses of declarative 
sentences, where the speakers says something, near side pragmatics is concerned 
with the nature of certain facts that are relevant to determining what it said. 
Farsidepragmatics is focused on what happened beyond saying: what speech act 
are generated by saying what it said. The fact with which pragmatics deals are of 
various sorts, including:  
a. Facts about the objective facts of the utterance, including : who the speaker is, 
when the utterance occurred, and where.  
b. Facts about the speaker intentions. On the near side, what language the 
speaker intends to be using, whom he intends to refer to or anaphorically and 
the like. On the far side, what he intends to achieve by saying what he does.  
c. Facts about beliefs of the speaker and those whom he speaks, and the 
conversation they are engaged in; what beliefs do they share;what is the focus 
of the conversation, what are they talking about, etc.  
d. Facts about the relevant social institutions such as promising, marriage 
ceremonies, courtroom procedures and the like, which affect what a person 
accomplishes in or by saying what he does.  
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 Pragmatics in this study is included into facts about speaker’s intention in 
uttering a speech act. Speech act is an actions performed via utterances. There will 
be theories which will be discussed about it.  
The theory above will be the approach that used by the researcher during the study 
process. The pragmatics theory in this description above will also implemented 
the whole result of the research by the researcher.  
2. Speech Act.  
 Searle’s (Searle, 1979) early research on the speech act was seminal work 
in natural language processing that opened up a new way of thinking about 
conversational dialogue and communication. The British philosopher John 
Langshaw Austin (1960:4) was intrigued by the way that we can use words to 
different things. Whether one assert or merely suggest, promises or merely 
indicates an intention, persuade or merely argues, depends not only on the literal 
meaning of one’s word but what one intends to do with them, and the institutional 
and social setting in which the linguistic activity occurs. Austin ecpecially 
emphasized the importance of social fact and conversation in doing things with 
words, in particular with respect to the class of speech act known as illocutionary 
acts.   
 Austin began by distinguishing between what he called ‘constatives’ and 
‘performatives’. A constative is simply saying something true or false. A 
performative is doing something by speaking; paradigmatically, one can get 
married by saying “I Do” (Austin,1961:5). Constatives are true or false depending 
on their correspondence (or not) with the facts; performatives are actions and as 
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such, are not true or false, but ‘felicitous’ or ‘infelicitous’, depending on whether 
or not they successfully perform the action in question. 
 Austin’s student, John R. Searle (1969) developed speech act theory as a 
theory of the constitutive rules for performing illocutionary acts i.e the rules that 
tell what performing (successfully) an illocutionary act (with certain illocutionary 
force and certain propositional content) consist in. The rules are classified as 
propositional content rules, which put conditions on the propositional content of 
some illocutionary acts;preparatory rules, which tell what the speaker will imply 
in the performance of the illocutionary acts; sincerity rules, that tell what 
psychological state the speaker expresses to be in; and essential rules, which tell 
us what the action consist in essentially. 
 a. Types of Speech Act  
 Founded on Parker’s statement (1986:17-20), he explain that speech act is 
divided in two dimension. First, directness consist of indirect and direct speech 
act. Second, literalness consist of literal-non literal speech acts. in formal 
semantics, speaker meaning is reduced to sentence meaning: one assume 
thatspeakers only mean what they say. Thus, formal semantics is a theory of 
literal meaning. However, in ordinary conversations, the speaker’s meaning is 
often different from the sentence meaning. ( Vandeverken, 1997:324) 
 Vandeverken states  that sentence’s  meaning has difference from 
speaker’s  meaning. First, the primary illocutionary act that the speaker attempt to 
perform is different from the literal speech act expressed by he uttered sentence in 
the cases of metaphor, irony and indirect speech acts. Whenever the speaker 
indirectly request the hearer to pass the salt by asking “Can you pass the salt?”, 
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the primary speech act of utterance is the indirect request and not the literal 
question about the hearer’s abilities. Second, the speaker means to perform 
secondary non literal illocutionary acts in the case of conversational implicatures. 
By saying “If you are nice, I will give you something” the speaker can imply 
conversationally that he will not give anything to the hearer if he is not nice. In 
such a case, he makes a secondary non literal assertion in addition to the primary 
conditional promise. The speaker’s capacity to make and understand non literal 
speech acts is clearly part of his linguistic competence. But it exceeds the capacity 
of understanding the sentence meaning. The study of non literal speech  acts and 
conversational implicatures is part of the task of pragmatics. Here some parts 
types of speech act:  
 1)  Directness  
     a) Direct Speech Act  
 Parker (1986;17) mentions that direct speech acts generally is syntactic 
form of the utterance reflects the direct illocutionary act. This utterance is said 
directly without third person. The form is used imperative sentence usually. An 
example, a mother asked to the sister, “Sweep the floor, dear!” from the sentence 
was clear that the mother asked or command to her child to sweep the floor..to 
explain more about the direct speech acts. 
 Of these examples, the syntactic form of utterance matches the direct 
illocutionary act. In (1a) example is declarative form is used to make statement; in 
(1b) example is an interrogative form is used to ask a question; and in (1c) 
example is an imperative form is used to give an order or make a request.  
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     b) Indirect Speech Acts 
 Based on Parker’s statement (1987:17) assumes that indirect speech acts is 
a syntactic form of an utterance does nor reflect any indirect illocutionary act 
associated with it or indirect speech act are performed indirectly by way of 
performing the literal illocutionary acts.  
 Added Yule’s opinion (1996:55), he said that indirect sentence has 
relationship between a structure and a function of utterance, it’s called indirect 
speech act. To make request sentences can use interrogative structure.  
Let’s  look a few more examples of indirect speech acts.  
(2a) could you remove my box to storage room? 
 The suitable answer is yes or not but majority if a person is asked to his 
help; he answer then remove the box directly. So, the answer needs an action.  
(2b) I haven’t needed anything to eat in three days.  
 The situation of Mrs. Serle is supposed in the kitchen baking brownies. 
The syntactic form of the utterance is declarative; thus the direct illocutionary act 
is a stating. In this example, MrsSerle’s utterance is using a declarative structure 
to make a request.  
 2) Literalness  
 According to Vandeverken (1997:327) mentions that non literal speech act 
consist of two important properties. First, they are contextually cancellable: 
speakers could use the same sentences in other possible contexts of utterance 
without having the intention of performing these non literal speech acts. Second, 
non literalspeech acts are also n general not detachable: if the speaker had uttered 
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another sentence expressing the same literal illocutionary act in the same context, 
he would also have meant to perform them.  
 From a theoretical point of view, these two properties of non literal  
speech acts are important for formal pragmatics: first, if non literal speech act are 
cancellable, certain conditions must be necessary in order that a speaker can speak 
non literally in a context. When the conditions are not fulfilled in the 
conversational background, the speaker’s meaning can only be literal. 
 Furthermore, if non literal speech acts are not detachable, certain 
conditions relative to the form of the literal illocutionary act and the 
conversational background must be sufficient in order that a speaker speak non 
literally in the context of an utterance. When this conditions are fulfilled in the 
conversational background, the speakers meaning cannot be entirely literal. The 
first objective of pragmatics is to state this necessary and sufficient conditions for 
non literal meaning. (1997:327-328) 
 Besides, Parker (1987:19) adds that speech acts have two dimensions: 
directness and literalness. The fact that each of them are divided to four different 
types of speech acts: literal and direct, non literal and direct, literal and indirect 
and non literal and indirect.  
      a) Literal speech acts  
 In literal speech acts, this utterance that is said by speaker has no hidden 
meaning. The speaker says real meaning to the hearer. For example, “this is my 
new trip”. From this sentence, the speaker wanted to tell that the speaker did not 
do the trip before  
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     b) Non-literal speech Acts  
 This utterance contrasts with the literal speech acts; the speaker has not 
suitable with form of saying. For example, “cannot you be silent?” that utterance 
is said by the teacher who wanted his student to keep silent.  
 3) Directness and Literalness  
      a) Direct and literal Speech Acts  
 This utterance is said directly and the saying is real meaning. Parker’s 
example supposes you are having a physical examination and the doctor says 
“stick your tongue out’. This is a literal and direct speech acts. It is literal because 
doctors means exactly what these words says. It is direct because an imperative 
structure is being used to perform a direct illocutionary acts, namely making a 
request.  
      b) Direct and Non Literal Speech Acts  
 This utterance is said directly but not suitable with real meaning. Suppose 
Doni and Budi are leaving a four hours anatomy and physiology exam. Doni says 
to Budi that was the most miserable test I’ve ever taken. Budi  responds by saying 
you can say that again. This is a non literal direct speech acts. It is non literal 
because Doni does not mean exactly what his words say. It is direct because Doni  
is using declarative structure to perform a direct illocutionary act, namely making 
a statement (something like I agree with you)  
     c) Indirect and Literal Speech Acts  
 This utterance has real meaning but it is stated indirectly from the speaker 
to the listener. Suppose that you and your friend sit a table in the restaurant. The 
sauces are on your friend’s side of the table. You say I’d like some sauces. This is 
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a literal and indirect speech acts. It is literal because you mean what your words 
say (you would like some sauces). It is indirect because you are using a 
declarative structure to perform  a direct illocutionary act of stating and indirect 
illocutionary act of requesting.  
     d) Indirect and Non Literal Speech Acts  
 This utterance  has different meaning with the speaker saying and the 
utterance is said indirectly from the speaker to the listener. Suppose Mr. Nurman 
is sitting in the waiting room of doctor’s office. A woman and her sister nine years 
old daughter  walk and sit down. After a few minutes the little  girl begins to run 
around the waiting room and yells. She stops right in front of Mr. Nurman says 
Why don’t  you yell a little louder? This is a non literal and indirect speech acts. It 
is non literal because Mr. Nurman doesn’t mean what his words say (he doesn’t 
want her to yell louder). It is indirect because Mr. Nurman is using an 
interrogative structure to perform the indirect illocutionary acts of making a 
request (he want her to be quite) 
b. Kinds of Act  
 Austin suggest that when people are saying something they perform three 
kinds of acts which are the locutionary, illocutionary, and perlocutionary act 
(Levinson, 1983:236) 
 1) Locutionary Act  
 Locutionary act is  semantic or literal meaning of sentence. Austin said 
that the interpretation of locutionary act is concerned with meaning. In other 
words, a locutionary act is an act of producing a meaningful linguistic expression. 
Briefly, locutionary act is the meaning of what a speaker says. For example, if 
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someone says ‘switch on the lamp! The locutionary act is the speaker wants 
someone to switch the lamp on. 
 b) Perlocutionary Act  
 Perlocutionary act is the expected effect on the hearer by uttering the 
sentence. In uttering a sentence or an utterance the speaker expects that the hearer 
will achieve an effect. For example: If someone says “where’s is your necklace?” 
it may causes you touch your  neck quickly or you might respond ‘Oh, I put it in 
the drawer’.  
 c) Illocutionary Act 
 Illocutionary act is the act of saying, which is committed with the intends 
of speaker by uttering a sentence such as asking, stating, questioning, promising, 
ordering, apologizing, threatening, and requesting. According to Austin’s 
preliminary informal description, the idea of an “illocutionary act” can be 
captured by emphasizing that “by saying something, we do something”, as when a 
minister joins two people in marriage saying, “ I now pronounce you husband and 
wife.” ( Austin would eventually define the “illocutionary act” in a more exact 
manner). Illocutionary act is a technical term introduced by John L. Austin in 
investigation concerning  he calls ‘performative’ and ‘constative utterances’.  
 According to Austin’s original exposition in How to Do Things With 
Words, an illocutionary act is an act (1) for the performance of which I must make 
it clear to some other person that the act is performed (Austin speaks of ‘securing 
of uptake’) and (2) the performance of which involves the production of what 
Austin calls ‘conventional sequences’ as e.g rights, commitments, or obligations. 
For example, in order to successfully perform occurs, and undertake an obligation 
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to do the promised thing: hence promising is an illocutionary act in the present 
sense. However, for certain reasons, among them insufficient knowledge of 
Austin’s original exposition, the term illocutionary act is nowadays understood in 
a number of other ways. Many define the term with reference to examples,  saying 
such things as that any speech act like stating, asking, commanding, promising, 
and so on is an illocutionary act capable of making clear what being an 
illocutionary act essentially consists in.  
 It is also often emphasized that Austin introduced the illocutionary act by 
means of a contrast with other kids of acts: the illocutionary act, he says, is an act 
performed in saying something, and also contrasted with a perlocutionary act, an 
act performed by saying something. But it may be misleading to distinguish 
between kinds of acts, for these are not separate categories of speech, but instead 
describe different levels on which speech might work. Any one particular speech 
event may have any combination of locutionary, illocutionary, or perlocutionary 
effects. Still another conception of an illocutionary act goes back to Schiffer’s 
famous book ‘Meaning’ (1972,103), in which the illocutionary act is represented 
as just the act of meaning something. According to the conception Bach and 
Harnish adopt in ‘Linguistic Communication and Speech Acts’ (1979), an 
illocutionary act is an attempt to communicate, which they again analyze as the 
expressing of attitude.  
 According to Searle (1969), the illocutionary act is an act performed in 
saying something. On other words, illocutionary act can be defined as using a 
sentence to perform a function. When a speaker says something, he or she may 
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perform some functions of act through the utterances such as request, complain, 
etc.  
c. Types of Illocutionary Acts  
 According to Clark (1977:88) Searle categorized illocutionary acts into 
five types,  they  are Assertive, directive, commisive, expressive, declarative.  
 1) Assertive : Speech act which describe states or events in the world. In 
uttering assertive, the speaker conveys his belief that some proposition is true. So 
it can be judged for truth=value. It can be uttered in a form of claim, report, 
statetement, conveys and description. For example, when someone reports ‘Honda 
is Japan’s automotive product’, he conveys his belief that the proposition Honda 
is Japan’s product is true and describes Honda is Japan’s product as a states or 
events in the world.  
 2) Directive : Speech acts that are to cause the hearer to take a particular 
action. By ordering, advising, requesting, commanding, begging, challenging, or 
pleading, the speaker is trying to get the listener to carry out some action. 
Example “Could you give me money please?”  
 3) Commissive : Speech acts that commit a speaker or to some future 
action. By uttering a commissive, the speaker shows commitment of him self to 
do some future course of action. Commissive can be uttered in the form of 
promise, guarantees, contrast, threat, and other types of commitments for example 
‘If you don’t stop  talking, I will shut your mouth’. The speaker is committing him 
self to shut the hearer mouth if he (the hearer) does not stop talking.’’ 
 4) Expressive : Speech act that expresses on the speaker’s attitude and 
emotions towards the preposition. E.g Congratulation, excuses, and thanks. For 
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example, when someone uttered an utterance such as ‘Happy anniversary, mom’ 
the speaker wants to express his/her feeling of her mother’s anniversary.  
 5) Declaratives : Speech acts that change the reality in accord with the 
preposition of the declaration. E.g Baptism, pronouncing someone guilty or 
pronouncing someone husband and wife. For example, when someone says 
“You’re fired” he is declaring someone’s job to be terminated. Here, Searle’s 
theory is chosen because it is more critical and practical than Austin’s theory. In 
Austin’s theory, there is no clear consistent principle or set of principle on the 
basis of which the taxonomy is constructed. And therefore, a very large number of 
verbs find themselves smack in the middle of two categories. For example, 
describe as both verdictives and expositives. So, here Searle developed Austin’s 
theory and improved it.  
 Those theory above, which summarize as speech act, types of speech act, 
direct and indirect speech act, locutionary act, illocution, assumed by the 
researcher might be able to helping the process while analyzing and understanding 
the cases that occur in the research. The result also can be related to all of those 
theory.  
d. Expressive Speech Act  
 Expressive speech act are one of the five categories of speech acts 
classification identified by Searle. The category which discuss in this section is 
expressive speech act. They are speech acts that express the speaker’s feeling 
about themselves or the world (Searle, 1976:12). This kind of speech act remain 
under researched, though select categories, expecially offering thanks and 
compiments, have received more extensive attention.  
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There are some experts whom discuss about the expressive speech act with 
the same term or not. They are John L. Austin, John R.Searle, Clark, Geoffrey N. 
Leech, Norrick, and the last Kreidler and Fraser. Searle mentioned the expressive 
speech act express the psychological state, i.e S’s attitude with respect to a certain 
state of affairs, which need not to be explicitly mentioned. He says that expressive 
have the null or empty direction of fit, since there is no question of success or 
failure of it. Their point is only to express the speaker’s propositional attitude to 
state of affairs represented by the propositional content. Paradigm cases include, 
for instance, ‘thanking’, ‘apologizing’, ‘welcoming’.  
 Meanwhile, the categorization of expressive speech act that performed by 
Austin is behabivities utterances. Another expert, in describing expressive, Clark, 
refers to thanking, apologizing, congratulating, and greeting. Four different event 
of speaker-hearer interaction lead to use of expressive speech act. First, the hearer 
being offended by something, which calls for the expressive speech act of 
apologizing. Second, the hearer achieving something positive, which leads to the 
expressive speech act of congratulating. Third, the hearer doing a favour to the 
hearer which leads to the expressive speech act of thanking. Last, a hearer 
approaching the speaker which leads to the expressive speech act of greeting 
(Clark, 1995:193) 
In the expressive speech act, the illocutionary point of this class is to 
express the psychological state specified in the sincerity condition about a state of 
affairs specified in the propositional content. The paradigms of expressive verbs 
are "thank," "congratulate," "apologize," "condole," "deplore," and "welcome." 
Notice that in expressives there is no direction of fit. 
25 
 
 
In perforning expressive the speaker is neither trying to go the world to 
match the words nor the words to match the world; rather the truth of the 
expressed proposition is presupposed. Thus, for example, when I apologize for 
having stepped on your toe, it is not my purpose either to claim that your toe was 
stepped on nor to get it stepped on. This fact is neatly reflected in the syntax (of 
English) by the fact that the paradigm expressive verbs in their performance 
occurrence will not take that clauses but require a gerund nominalization 
transformation (or some other nominal). One can not say: 
* I apologize that I stepped on your toe; rather the correct English is 
   I apologize for stepping on your toe. 
Similarly, one cannot have 
* I congratulate you that you won the race 
nor 
* I thank you that you paid me the money. 
One must have 
I congratulate you on winning the race (congratulations on winning the  
race) . 
I thank you for paying me the money (thanks for paying me the money). 
 
These syntactical facts are consequences of the fact that there is in general 
no direction of fit in expressives. The truth of the proposition expressed in an 
expressive is presupposed. The symbolization of this class therefore must proceed 
as follows: 
E  (P) (S/H +property) 
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where E indicates the illocutionary point common to all expressives, cp is the null 
symbol indicating no direction of fit, (P) is a variable ranging over the different 
possible psychological states expressed in the performance of the illocutionary 
acts in this class, and the propositional content ascribes some property (not 
necessarily an action) to either S or H. I can congratulate you not only on your 
winning the race, but also on your good looks or on your son's winning the race.  
The property specified in the propositional content of an expressive must, 
however, be related to S or H. I cannot without some very special assumptions 
congratulate you on Newton's firstlaw of motion. It would be economical if we 
could include all illocutionary acts in these four classes and would lend some 
further support to the general pattern of analysis adopted in Speech Acts, but it 
seems to me it is still not complete.  
There is still left an important class of cases, where the state of affairs 
represented in the proposition expressed is realized or brought into existence by 
the illocutionary-force indicating device, cases where one brings a state of affairs 
into existence by declaring it to exist, cases where, so to speak, "saying makes it 
so." Examples of these cases are "I resign,'' "You're fired," "I excommunicate 
you," "I christen this ship the battleship Missouri," "I appoint you chairman," and 
"War is hereby declared." These cases were presented as paradigms in the very 
earliest discussions of performatives, but it seems to me they are still not 
adequately described in the literature and their relation to other kinds of 
illocutionary acts is usually misunderstood. Let us call this class. 
Searle in his book also discuss explicitly some points about english syntax 
in describing the each classification of speech act. In the expressive speech act, 
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the characteristically  require  a gerund transformation of the verb in the lower 
node S. We say: 
I apologize for stepping on your toe, 
I congratulate you on winning the race, 
I thank you for giving me the money, 
The deep  of such sentences is: 
I verb you+ I/you VP=> Gerund Norn. 
And to repeat  the explanation of the obligatory gerund is that there is no direction 
of fit. The forms that standardly admit of questions concerning direction of fit that 
clauses and infinitives, are impermissible. Hence, the impossibility of : 
* I congratulate you that you won the race, 
* I apologize to step on your toe. 
However, not all of the permissible nominalization transformations are 
gerunds; the point is only that they must not produce that clauses or infinitive 
phrases; thus, we can have either 
I apologize for behaving badly, 
or 
I apologize for my bad behavior, 
but not 
* I apologize that I behaved badly, 
* I apologize to behave badly. 
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Therefore, based on the description above, the expressive speech act has a 
folowing types:  
1) Apology 
Reasons for using apologies; to say that they are sorry. To explain why the 
offense happened. To make a repair for the offense and maintain a good 
relationship with the addressee. Five possible strategies for making an apology by 
(Cohen & Oishtain, 1981 page 119-125) an expression of an apology, 
acknowledgment of responsibility, an explanation or account, a promiseof non-
recurrence.  
a. An expression of apology. The speaker use  wordexpression or sentence 
containing verb such as “sorry”, ”ecxuse”, “forgive”, “apologize”. Example: I am 
sorry that I was late. It is also use intensifier if the speaker need to do so such as 
“Really”, “Sorry”. Example : I am really sorry. Interjection, oh, oops 
   b. Acknowledge of responsibility. The offender recognizes his/her fault in 
causing the infraction. The degree of recognition on the part of the apologizer : 
Not accept the blame at all - implicit expression of responsibility - expression of 
lack intent - express self deficiency- acceptance of the blame.   
  c. An explanation or account. The speaker describes the situation which 
caused him/her to commit the offense. Explanation isused by the speaker as an 
indirect way of apologizing.  
   d. A promise of non-recurrence. The apologizer commits him/herself to 
not having the offense happen again.   
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2) Compliment 
Valkova in her research says that compliment is a played –out result of 
reciprocal negotiation between the speaker’s illocution and the addressee’s 
perlocution and the consequent reaction of the addressee (by means of 
compliment response, in face to face cmmunication, by gesture, or less frequently 
by communicative silence). The acceptance of a compliment by means of a 
compliment response by the addressee(e.g by Thank you so much) complements 
or finalises the speech act set of complimenting or blocks its illocutionary force, 
e.g by the refusal of a compliment.  
Since most of complimenting strategies do not  have an explicit 
performative verb of complimenting, e.g I compliment you on your new blouse. 
The illocutionary force (IF) of paying compliments is to a significant degree 
dependent on the complimntee’s response, by which she/he  in fact confirms that 
s/he has decoded the perlocutionary force of the act of complimenting and has 
accepted its result i.e a compliment paid. Simply, paying a compliment is a 
relational concept, dependent on the harmony or disharmony of the illocutionary 
(IF) and the perlocutionary (PF) forces of the whole adjuncy pair, i.e an intended 
compliment and the compliment response. Here is the example from Pomerantz in 
Herbert, 1989,10)  
COMPLIMENT   COMPLIMENT RESPONSE 
That’s beautiful   Thank you  
(IF-Compliment paid)  (PF-Compliment accepted)  
You did a great job              Well, I guess you havent seen the kids room  
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(IF-compliment paid)   -  (PF-compliment rejected) 
 
Table 1. The Illocutionarry Force Identifier of Compliment 
IFID (Illocutionary Force Identifier) 
Complimenter Complimentee 
Attention 
Getter  
Compliment Base Request  IF 
Amplifier 
Response 
 Object Evaluation    
Optional 1 2 3   6 
 
3) Greeting   
Types of greetings could be classified in ways other than the verbal-non-
verbal dichotomy proposed by Krivonos and Knapp (1975). Halliday (1979) has 
another classification. Greetings are classified into time-free and time-bound. Out 
of the researcher's reading in this topic, i.e., the speech act of 'greeting' and 
according to what she is going to present, time-free and time-bound constitute two 
new forms of the verbal greetings that Krivonos and Knapp(1975) use. 
Halliday (1979) uses these two forms according to American society since 
each society has its own particular customs and ways of acting. Over 290 million 
people live in the U.S.A., these people come from different backgrounds with 
regional and temperamental differences. However, Halliday (1979) states that 
generalizations about American manners and customs are difficult to make. This 
holds true with regard to greetings and their exchanges in the U.S.A. community. 
31 
 
 
However, the following are the suggested forms of time-free greetings and time-
bound greetings: 
a. Time-free greetings: 
      1. How do you do? 
        2. Hello.How are you? 
        3. Hi.How are you? 
         4. Glad to meet you! 
         5. (It's) Good to see you (again)! 
         6. (How/very) Nice to see you (again) 
         7. Long time no see you! 
         8. (Ah) X [any first name or honorific], Just the person I wanted to   
        see/was    
         looking for/was after 
a. Time-bound greetings: 
        A. Daily formal greetings: 
               1. Morning: Good Morning 
              2. Afternoon: Good afternoon. 
               3. Evening: Good evening 
                4. Day: Good day. 
                 5. Night: Good night. 
     B. Seasonal (in) formal greetings: 
              1. Happy New Year! 
               2. Happy Anniversary! 
                    3. Happy Easter! 
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                   4. Happy birthday (to you)! 
                   5. Mary happy returns (of the day)! 
                   6. (A) Merry Christmas (to you)! 
                   7. Many happy returns (of your birthday)! 
4) Thanking  
  The thanking express our gratitude in acknowledgment of a benefit that we 
have received for someone’s else helpful or positive actions. Thanking is 
considered a polite form of behaviour and cultural conventions lead us to manifest 
good feelings towards people who have done something beneficial for us. Because 
of this, it is generally argued that thanking is a fairly formulaic, and in sincere act 
(Norrick,1978:285). The form that usually used for thanking are thank, thank you, 
thank you very much. It depends on the situation.  
5) Welcoming  
Welcome is expression to welcome someone. This is actually assumed 
same with the word greeting. But, welcoming is the act of greeting someone’s 
arrival or it can be defined as the pleasure orgood feeling about the arrival of 
someone. So, it is more specific rather than the greeting. And also, welcoming is 
essentially hearer-directed.  
3. Speech of Situation 
 a. Addresser or Addressee 
 According to Leech (1983:13) conceptually the ‘addresser’ means both ‘a 
speaker’ and ‘a writer’, whereas ‘the addressee’ means ‘a hearer’ or ‘a receiver’ or 
‘a reader’. 
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 b. Context of utterance  
 The conception of context should be described as the widest of all aspects 
of speech situations. The vast area of context has been explored from different 
perspectives, e.g as ‘context of situation’, ‘context of culture’ etc (M.A.K 
Halliday Ruqaiya Hasan: 1989; Kramsch Claire: 1998; others)  
c. Goals of an utterance  
 Leech, while stating this third aspect of speech situations, prefer to talks 
about it’s intended meaning  (Leech: 1983:13) . He argues that : 
“I shall often find it useful to talk of a goal or function of an utterance, 
in preference to talking about its intended meaning, or s’s intention in 
uttering it.. The term goal is more neutral than intention, because it 
does not commit its user to dealing with conscious volition or 
motivation, but can be used generally of goal-oriented activities. The 
term intention can be misleading on this score” 
 
 d. Utterance as a form of act or activity  
 In pragmatics, the speech is thought to be action and the utterances acts. 
Austin defining the illocutionary act as “Performing an act in saying something”.  
 e. Utterance as a product of a verbal act  
 Leech describes the utterance as the product of verbal act since the 
utterance in the form of illocutionary force, operates at the product stage, out of 
various stages, of a verbal act.  
4. Context  
 Context is one of the factors that give an effect to people how they use 
language. Finnegan et al (1997:345) state that the essential element in the 
interpretation of an utterance is the context in which it is uttered. It shows that 
context is  very important and crucial. A further expert named  Hymes (in Brown 
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and Yule,1983:37) also affirmed the importance of taking context into account. 
He views that the role of context in interpretation as, on the one hand, limiting the 
range of possible interpretation and on the other hand, as supporting the 
intentedinterpretation : 
“The use of linguistic form identifies a range of meanings. A context can 
support of the meanings. When a form is used in a context, it eliminates 
the meanings possible to that context than those the form can signal: the 
context eliminates from consideration the meanings possible to the form 
other than those the context can support” 
 
 Moreover, Mey (1993:39-40) utter that the context is more than a matter 
of reference and of understanding what things are about. It gives a deeper 
meaning to utterances. The utterance ‘Give me a cup of hot tea’ when uttered by a 
buyer in the outside the while the weather is snowy  has a totally different 
meaning when it is uttered when the weather is summer, which it can be 
considered as a . 
5. Emotion  
 Emotions are universal psychological phenomenon that is based in 
evolution. Emotions definition also means a set of “socially shared script” that are 
inextricably linked with culture and develops as individuals are enculturated into 
culture. Emotions reflect cultural environment and is a integral part of culture. 
There is considerable universality in emotion appraisal, expression, physiology, 
and recognition of emotions in others. These emotional universal processes allow 
humans to adapt, respond, and cope with problems in social lives.  
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 There is a lot emotion that happen to the human in every day even in every 
single second at their life. This variety of emotion basically separated into six 
types which appropriate  with Ekman says in his theory (Ekman & Friesen, 1971). 
They are anger, disgust, fear and sadness, happiness, and surprise.  
B.  Synopsis of The Last Samurai Movie 
 The synopsis of The Last Samurai movie taken from the website 
http://filmbor.com. A website informer that focusing only to discuss movies 
around the world. Below is the synopsis taken from the website above.  
 The Last Samurai is a 2003 American epic historical war film directed and 
co-produced by Edward Zwick, who also co-wrote the screenplay with John 
Logan and Marshall Herskovitz. The film stars Tom Cruise, who also co-
produced, with Timothy Spall, Ken Watanabe, Billy Connolly, Tony Goldwyn, 
Hiroyuki Sanada, Koyuki, and Shin Koyamada in supporting roles. 
 Former US Army Captain Nathan Algren, a bitter alcoholic traumatized by 
the atrocities he committed during the American Indian Wars, is approached by 
his former commanding officer Colonel Bagley to train the newly formed 
Imperial Japanese Army for Japanese businessman Omura, who intends to use the 
army to suppress a samurai-headed rebellion against Japan's new Emperor. 
Despite his hatred of Bagley for his role in the Indian Wars, an impoverished 
Algren takes the job for the money, and is accompanied to Japan by his old friend 
Sergeant Zebulon Gant. Upon arriving, Algren meets Simon Graham, a British 
translator knowledgeable about the Samurai. 
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 Algren finds the Imperial soldiers are poorly trained; rather than finding an 
eager army, he finds conscripted peasants that have no knowledge of firearms. 
During training, Algren is informed that the samurai are attacking one of Omura's 
railroads; Omura sends the army there, despite his protests. The battle is a disaster; 
the conscripts panic, and Gant is killed in the battle. Algren kills several samurai 
before he is surrounded; expecting to die, he is surprised when samurai leader 
 Katsumoto decides to spare him. Algren is taken to Katsumoto's village to 
live among his family. While he is poorly treated by the samurai at first, he 
eventually gains their respect. Algren overcomes his alcoholism and guilt over his 
past sins, learns the Japanese language and culture, and develops sympathy for the 
Samurai, who are angry that the spread of modern technology has eroded 
traditional feudalism and the status and power of the Samurai. Algren becomes 
close with Taka, Katsumoto's sister and the widow of a Samurai Algren killed. 
 One night, as the village is watching a kabuki play, a group of ninjas, sent 
by Omura, infiltrate the village and attempt to assassinate Katsumoto. However, 
Algren notices them and warns Katsumoto in time, saving his life. In the ensuing 
battle, Algren helps defend Katsumoto's family, earning his respect. Katsumoto 
requests a meeting with Emperor Meiji and is given safe passage to Tokyo, 
bringing Algren along with the intent to release him. Upon arriving in Tokyo, 
Algren finds the Imperial Army is now a well-trained and equipped fighting force, 
while Katsumoto, to his dismay, discovers that the Emperor is essentially a puppet 
of Omura. At a government meeting, Omura orders Katsumoto's arrest for 
carrying a sword in public and asks him to commit seppuku to redeem his honor. 
When Algren refuses Omura's offer to lead the new army to crush the rebels, 
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Omura orders him killed as well. Omura sends assassins to kill Algren, but Algren 
kills his assailants. Algren and Katsumoto's samurai arrive to free Katsumoto from 
the Imperial Army. They manage to rescue him; however, in the process, 
Katsumoto's son, Nobutada is wounded, and he sacrifices himself to allow the 
others to escape. 
 As the Imperial Army marches to crush the rebellion, a grieving 
Katsumoto contemplates seppuku, but Algren convinces him to fight until the end, 
and joins the samurai in battle. Citing the Battle of Thermopylae, the Samurai use 
the Imperial Army's overconfidence to lure their soldiers into a trap and deprives 
them of artillery support. The ensuing mêlée battle inflicts massive casualties on 
both sides and forces the Imperial soldiers to retreat. Knowing that Imperial 
reinforcements are coming and defeat is inevitable, Katsumoto orders a suicidal 
charge on horseback.  
 During the charge, they break through Bagley's line, and Algren kills 
Bagley in battle. They rush through his line, and are quickly mowed down by 
gatling guns. The Imperial captain, previously trained by Algren, is horrified by 
the sight of the dying samurai and orders all of the guns to cease fire, disregarding 
Omura's orders. A mortally-wounded Katsumoto commits seppuku with Algren's 
help. The soldiers present in the scene kneel down in respect for the fallen 
samurai. 
 Days later, as trade negotiations conclude, Algren, though injured, arrives 
and interrupts the proceedings. He presents the Emperor with Katsumoto's sword 
and asks him to remember the traditions for which Katsumoto died. The Emperor 
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realizes that while Japan should modernize and continue its interaction with other 
countries, it also should remember its own culture and history. He rejects the trade 
offer; when Omura protests his decision, the Emperor decides to seize the Omura 
family assets and distribute them to the poor. Algren returns to the village to Taka; 
while various rumors about Algren start to circulate, Graham concludes that 
Algren has finally found peace in his life. 
C. The Biography of  Edward Zwick 
 A website named IMDB.Com written Edward Zwick into a mini 
biography as below. Written by Bob Stage. Here there is the biography of Edward 
Zwick. Edward Zwick is well-known for his heroic movies that 
include Glory (1989), and the breathtaking works of art that include Legends of 
the Fall (1994). Zwick has also been known for his thoughtfulness as a director, 
and for his record of working with television series and other films as a producer. 
 Born in 1952, in the city of Chicago. After graduating from the AFI 
Conservatory in Los Angeles, California, Zwick worked as a journalist with the 
magazine "Rolling Stone". He found work on television in 1976 as a producer, 
writer and director.Zwick eventually moved on to higher grounds, though. He 
made three films released for television in two years: the fashion drama Paper 
Dolls (1982), the more comedic-based Having It All (1982) and Special 
Bulletin (1983) which is about a reporter and his cameraman held hostage by 
terrorists.  
 Zwick followed up with his first theatrical release; About Last 
Night... (1986) starring Rob Lowe and Demi Moore. The film concerns a man and 
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a woman attempting to enter a love affair with each other, despite their differences 
and the opinions of others. It was based on a theatrical production and was a 
success for Zwick's rising star. He raised the bar for himself with his second film 
three years later: bringing back a story of great heroism, Glory (1989) was a Civil 
War film about the first black regiment raised for the Northern army. It 
starred Matthew Broderick as the idealistic abolitionist "Colonel Shaw, Cary 
Elwes as his friend and second-in-command, Denzel Washington as an angry ex-
slave who questions the point of the war, and Morgan Freeman as the wise father 
figure towards the other soldiers in the regiment.Glory (1989) was a massive 
success commercially and critically. At the Academy Awards, the film did not 
gain any nominations for Zwick, but it won three Oscars for Best 
Cinematography, Best Sound and Best Supporting Actor (Denzel Washington). 
Zwick pursued television again before coming back with a light-hearted 
drama Leaving Normal (1992). The film was not the success that Glory (1989) 
had been, though, but Zwick bounced back immediately with Legends of the 
Fall (1994). The film was about a family of a father and his three sons as they live 
in the wilderness of Montana.  
The film starred Brad Pitt as the wayward middle son who cannot settle 
down, Anthony Hopkinsas the stern father and former soldier, Aidan Quinn as the 
oldest brother who tries to be good and do the right thing, and Julia Ormond as the 
beautiful woman that is engaged to the youngest brother, played by Henry 
Thomas. The movie (which had been filmed in Canada) won an Oscar for 
Cinematography, showing massive landscapes and beautiful skies. Zwick drew 
wonderful performances from all of the actors, particularly Quinn, Pitt and 
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Hopkins. 
 Zwick produced the television show Relativity (1996) starring Kimberly 
Williams-Paisleythe same year as he directed the Gulf War film Courage Under 
Fire (1996) starringDenzel Washington, Meg Ryan and Lou Diamond Phillips. 
The film was a success, and helped advance a then-unknown Matt Damon's career 
forward. Zwick produced a couple of movies in 1998, winning his first Oscar for 
the film Shakespeare in Love (1998). He had produced this film and, while he did 
not direct it, he helmed the action thriller The Siege (1998) instead. The film once 
again starred Denzel Washington in the role of an FBI agent that must combat 
terrorists in New York City, who are taking hostages and threatening to set off 
bombs in the city. Also starring in this film is Bruce Willis who plays a military 
officer who takes extreme measures against the city. The film was not a major 
success for Zwick, and he would not direct another film for five years. 
 Edward Zwick is an accomplished film maker in American cinema, but he 
is also a veteran of television series, and frequently juggles movies with series as 
he works 
D. Previous Studies 
 To prove the originality of this research, researcher observe the other 
research under the same object to compare with this research. This hopefully can 
be a prove that this research is her real masterpiece. In addition, the things out of 
her masterpiece will be signed in the citation and referred in the bibliography. 
Below are the research that will show this differences from her own research.  
 First, the journal written by Mursia Ekawati ,  a student  from Tidar 
University. It is Published  at 2017 with the title “Kesantunan Semu Pada Tindak 
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Tutur Ekspresif Marah Dalam Bahasa Indonesia”. If compared with the writer’s 
research, this research analyze the very general things. Her object for the research 
is Indonesian language.  The researcher take the utterance from six social field  
contains of family, education, network, culture, government and religion. For 
example the interview of Governor of Jakarta named Jokowi when he come to do 
a sudden check at regional office. But, it must be underlined that, the researcher 
only took the utterance which contain expressive speech act of angry.  
 Furthermore, objective of the research is to describe the tricked politeness 
in the expressive speech act of angry. The similarity with Rahayu’s research with 
the research belong to the writer is the problem formulation is almost the same. 
On the contrary, the data of research are taken from various source, meanwhile the 
researcher only took the data from the movie script and the movie scene. 
 Second, another research entitled “Expressive Speech Act in Barrack 
Obama’s Presidential Speech at Brawijaya University (2014)” belong to Dodhik 
Yuwono, a student at Brawijaya University. The research attempt to find the 
expressive speech act at the speech and the strategies of performing the speech 
act. 
 Barrack Obama is the President of United States which his leadership 
period just ended at 2016. His visit to his homecoming, as the research from 
Dodhik, argued that influenced to the strategies of how Obama uttered his 
Expressive speech act at his Presidential Speech at Universitas Indonesia. From 
explanation above, it can  be concluded that the research is dissimiliar with the 
writer’s research.  
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 The third research, entitled “Tindak Tutur Ekspresif Dalam Film 
Kehormatan  Di Balik Kerudung Sutradara Tya Subiakto Satrio.  A journal 
written by student named Fenda Dina S from STKIP PGRI, South Sumatra. It 
Published at 2018. Comparing with the Fenda’s research, it almost same. The 
researcher analyze the same object, which is the movie. But she develop only one 
research  question meanwhile the researcher analyze two problem statement.   
 Further research made by Carmen Maiz-Averalo from  University of 
Complotense of Madrid, Spain. This research is a journal  from De Gruyter which 
published in 2017 entitled “Expressive Speech Acts In Educational E-Chats”.  Her 
research was very different at the object analyze. She discuss about the chat in 
online written interaction between two groups of undergraduate and postgraduated 
students in two different courses as the object of the research. The objective of the 
research is to find out wheter the student are express their emotions in educational 
chat and to discover wheter their mother tongue affect in the frequency and type 
of their expressive speech act. She use Weigand’s taxonomy of speech act to 
analyze his research. On the contrary, this research used Searle’s theory.  
 And the last a previous study entitled “The Values of Katsumoto’s 
Leadership as Seen in John Logan’s Movie Script The Last Samurai.” It is a thesis 
written by Student of Sanata Dharma University. Published at 2017, the research 
was focused in analyzing in the corpus of literature even the object of the research 
is at the same movie . It is definitely different with the researcher study. This 
different research is conducted to find the leadership of the main supporting 
character named Katsumoto in The Last Samurai movie. In addition, this research 
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particularly analyze only in the Movie script. It means that this study is very 
different with researcher’s belonging.  
 To simplified and make it easier to read, the researcher make the table of  
those previous study and  the differences between the researcher’s task. See the 
table below:  
Table 2. The Differences and Research Gap From Previous Studies 
No Previous Study Differences 
1 
Kesantunan Semu Pada Tindak Tutur 
Ekspresif Marah Dalam Bahasa Indonesia.  
A Journal by Mursia Ekawati from Tidar 
University. Published  at 2017 
 
1. Research’ s object is  utterance of 
Indonesian language from six social 
field.  
2. The objective of the research is to 
find the tricked politeness in the 
expressive speech act of angry .   
2 
 
Expressive Speech Act in Barrack Obama’s 
Presidential Speech at Brawijaya University. 
A thesis by Dodhik Yuwono. Published at 
2014 
 
1. Research’ s object is Presidential 
speech. 
2. The objective of the research is to 
find the expressive speech act at the 
Presidential speech and the strategies 
of performing the speech act. 
3 
Tindak Tutur Ekspresif Dalam Film 
Kehormatan Di Balik Kerudung Sutradara 
Tya Subiakto Satrio.  
A journal by Fenda Dina S from STKIP 
PGRI, South Sumatra. Published at 2018  
 
1. Research’ s object is  Kehormatan 
Di Balik Kerudung Sutradara Tya 
Subiakto Satrio movie. 
2. The research objective is to find the 
expressive speech act that occur in the 
movie.  
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Continued  table 
No Previous Study Differences 
4 
Expressive Speech Acts In Educational E-
Chats.  
A Journal by Carmen Maiz-Averalo from  
University of Complotense of Madrid, 
Spain. Published in 2017  
 
1. Research’ s object is Educational E-
Chat in two groups. 
2. The objective of the research is to 
find expreesive speech act that appears 
and the effect of the mother tongue.  
5 
 
The Values of Katsumoto’s Leadership as 
Seen in John Logan’s Movie Script The Last 
Samurai. 
 A thesis by from Sanata Dharma University. 
Published at 2017 
 
1. Research’ s object is The Last 
Samurai movie 
2. The objective of the research is to 
find the values of leadership of 
Katsumoto 
 
 In conclusion, this thesis is different from all of the previous thesis. 
Researcher select the title Expressive Speech Act In The Last Samurai  (2003) 
Movie Directed by Edward Zwick. The focus in this research is expressive speech 
act in order to know the impact beside of two different cultural which existed at 
the movie. Thus, this thesis was originally made by the researcher. 
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CHAPTER III 
RESEARCH METHODOLOGY 
 
A. Research Design  
 This research design is considered as a descriptive qualitative research. It 
means that this research employs descriptive and qualitative method in analyzing 
this research. It focuses in the activities such as collecting data, classifying data, 
analyzing data and drawing conclusions of data. It refer to Surachman’s theory 
(1994:47) that descriptive method is a kind of research method which is done by 
using technique of searching data, collecting data, classifying data, interpreting 
data and drawing the conclusion.  
 Besides using descriptive method, this research also uses the qualitative 
method which means that this research produces data in the form of written, 
spoken, behavior which cab be observed (Bodgab and Taylor in Meolong;2004). 
Denzin& Lincoln (1994) implies the word qualitative as “ The emphasis on 
process and meaning that are not rigorously examined or measured (if measures at 
all) in term of quantity, amount, intensity, or frequency”. Furthermore, it does not 
include any calculation and enumeration. It means that the qualitative data tend to 
be in the form of words rather than series of number. 
B. Data and Source of Data  
 The information or data that used and existed in this research is qualitative 
data. The term data refers to the raw material which is collected by the researcher 
from research fields. The form of the data are the utterances in conversation 
between the addresser and the addressee in The Last Samurai movie (2003). 
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Meanwhile, the source of the taken from the video of the movie. Because its 
consist of the scenes and the expression of the characters. The subject of this 
research is the video of the characters of  movie “The Last Samurai (2003)” which 
used English and Japanese language.  
  The data of the research are categorized into two points; the main data and 
supporting data. The main data are taken from the movie it self whereas the 
supporting data are taken from the outside of the movie. The main data as the 
primary data are derived from the movie entitled The Last Samurai directed by 
Edward Zwick. While the supporting data or secondary data are gathered from 
outside the movie  such as the previous studies, references, reports etc.  
C. The Research Instrument  
 The research instrument is human or the researcher it self. In fact, the 
researcher become the main instrument. This statement is supported by John W 
Cresswell on his book entitled Research Design, Qualitative, Quantitative and 
Mixed Method which written as  
“ Researcher as key instrument Qualitative researcher collect data 
themselves through examining document, observing behavior, or 
interviewing participant. They may use a protocol – an instrument for 
collecting data – but the researcher are the  ones who actually gather the 
information. They do not tend to use or rely on questionnaires or develop 
by other researchers”.  
 
 It means, the researcher become the tool of main data collector because 
can adapted with the facts in the fields. Besides, the researcher can be able to 
understand, assess, judge, the finding data or even whole of the research. This 
statement was stated by Bodgan and Biklen (1982:30-44) which tells about the 
characteristic of qualitative research.  
 
47 
 
 
D. The Technique of Collecting Data  
 The technique for collecting data each of method are different. The steps 
for qualitative method that has to take definitely unlike the quantitative method. It 
began by arranging the border line for the study then collecting the information. 
This information can be searched from the structured or semi structured 
observations. Creswell stated his opinion about the steps and procedure of 
collecting data for qualitative research as below “ The data collection steps 
include setting the boundaries for the study, collecting information through 
unstructured or semi structured observations and interviews, documents, and 
visual materials, as well as the establishing the protocol for recording information 
(2009:178).  
 This study use observations and documents to collecting the data. An 
observation is one of the technique to gathered the data during the beginning 
process of research. Observation is the selection and recording of behaviours of 
people in their environment. Observation consists of taking field notes on the 
participant, the setting, the purpose, the social behaviour and the frequency and 
duration of phenomena. Through this observation technique, the researcher 
observed the conversation and the scenes in the movie. In the scenes of the movie 
consist the conversation between each characters that assumed maintain the 
speech act expecially the expressive speech act.  A data from film or movie can be 
collect through the observations method because they can be sense. This statement 
was assisted by Matthews and Ross (2011): 
 “Observations is the collection of data through the use of human senses. In  
 some natural conditions, observation as the act of watching social  
 phenomenon in the real world and recording events as they happens” 
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 Meanwhile, the documentation technique means that documents are 
interpreted by the researcher to give voice and meaning around an assessment 
topic (bowen, 2009). There are three primary types of documents (o’leary,2014) 
public records: the official ongoing records of an organization’s activities. 
Example include student transcript, mission statements, annual report, policy 
manuals, student handbook, stategic plans and syllabi. Personal document: first-
person accounts of an individual’s actions, experiences, and beliefs. Examples 
include calendars,e-mail, scrapbooks, blogs, facebookpost, duty logs, incident 
report, ref;ections/journals, and newspaper.   
Denscombestated in his book ‘The Good Research Guide: for small scale 
social research project’  that ‘ Documentation can be obtained from the internet 
such as website pages, home pages or email. And they can be treated like online 
documents’. Meanwhile, Lincoln and Guba in ‘Effective Evaluation: Improving 
The Usefulness of Evaluation Results Through Responsive and Naturalistic 
Approaches. (1981) clearly stated the list of document that can be used : 
“A list of examples of documents could go on for pages. But, good 
examples of documents include ; letters, memories, autobiographies, 
diaries or journals, text books, wills, position papers, suicide notes, 
speeches, novels, newspaper articles and editorials, epitaphs, television 
and film scripts, memoranda, case studies, life histories, medical histories, 
political propaganda pamphlets, government publications, photograph, 
diplomatic communiqués, and the like”.  
 
 Through the statement above, it improve that the film script can be collect 
use the documentation technique.  
 
E. Data Coding  
 Coding is the process to organizing the material into chunks or segments 
of the text before bringing meaning to information (Rosaman& Rallis,1998: 171). 
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It involves taking text data or picture gathered during data collection, segmenting 
sentences (or paragraph) or images into categories, and labeling those categories 
with the term, often a term based in the actual language of the participant (called 
in vivo term). The researcher use coding during the process of research to help her 
make collecting and analyzing data more easier. The researcher implemented the 
coding for her research as below:  
1. Taking text data or picture gathered during data collection.  During this 
step the researcher focused on gathered the text data from the movie scriptand  the 
picture as well. To complete those movie script, the picture of these scene and the 
script are listed on the appendix.  
  2. Segmenting sentence or paragraph or images into categories. The 
researcher conduct the segmenting of the sentence which take from the script and 
the movie . The categories consist of  data number, type of expressive speech act, 
time of appearing utterance, title of the movie, and the last the name of character 
or speaker.  The example as follow DN01/WEL/M.02.28/TLS/Cab. 
3. Labeling those categories with term. The researcher make an 
abbreviation to labeling on each type of expressive speech act, time of appearing 
utterance, title of the movie, and the last the name of character or speaker as 
follow:  
 a. Data Number abbreviated into capital letter DN 
 b.Types of expressive speech act consist of Apologize, Compliment,     
    dislike, greeting, like, thanking, welcoming. Those types are      
    abbreviated into: 
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       1. Apologize  abbreviated into APO 
      2. Compliment  abbreviated into COM    
        3. Dislike   abbreviated into DIS 
        4. Greeting   abbreviated into GRE 
      5. Like   abbreviated into LIK 
       6. Thanking  abbreviated into  THA 
        7. Welcoming  abbreviated into WEL 
c. Minute abbreviated into capital letter  M 
d. The title of the movie is The Last Samurai. It’s abbreviated into capital  
    letter TLS 
e. The name of the character that utter the utterance or speaker. From all of     
    characters, they are labeled with the term:  
       1. Nathan Algren abbreviated into Nat 
       2. Katsumoto  abbreviated into  Kat 
        3. Simon Graham abbreviated into Sim 
     4. Nobutada  abbreviated into Nob 
        5. Ujio  abbreviated into Uji 
        6. Bagley  abbreviated into  Bag 
        7. Omura  abbreviated into Omu 
        8. Emperor  abbreviated into Emp 
        9. Gant  abbreviated into  Gan 
        10. Ambassador  abbreviated into Amb 
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Example  
01/GRE/D1/M02.44/TLS/Cab means that it is the datum number 01 that contains 
of expressive speech act of greeting, found in the disc 1 in the minute 02.44 from 
the film The Last Samurai and Caber is the performer of this utterance that 
contains expressive speech act.  
F. The Technique of Analyzing Data  
 Miles and Huberman theory of analyze data of qualitative research is 
became the researcher’s theory. The steps are consist of data reduction, data 
display and drawing conclusions.  
1. Data reduction  
2. Data display 
3. Drawing conclusions  
 The units of analysis in this study were in the form of utterances. This 
because of expressive speech acts related to acts performed with utterances. The 
utterances could be in the form of simple sentence or complex sentence. After 
reduce the data, the researcher analyzes the data. It means that this process will try 
to find the meaning of the data that have been found. This is same as Moelong 
(2004:248) states that data analysis is a process of organizing and classifying the 
data into pattern, category, and basic unit to find theme and to formulate 
hypothesis as data suggest.  
 Muhammad states in his book that analyzing the use of language in the 
document, such as JawaPos, Kompas, Reader Digest, novel, prose, poem, song, 
movie script, preach and so on, the researcher use the observing method to 
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analyze the data. Those document was not the focus of the research but only for 
context of the research.  
 Afterwards, the statement above will applicate by the researcher when 
examine her data during analyzing process. Those concept will be applied in 
analyzing data, this following steps are the way of how the researcher 
implemented the theory:  
1. In the beginning the data has been reduce, so the remainder data will be 
selecting, classifying and focusing based on the concept of the theory. It is done 
by reading and analyzing the evidence that have been found.  
2. Then, the data that have been classifying will get describing and 
explanation which appropriate with the research.  
3.  Lastly, finding the conclusion for the result of the research.  
G. Data Validation  
Validation means the action of checking or proving the validity or 
accuracy of something. This discussion about validity will decided whether the 
research is accurate or not, reliable or unreliable by the point of view from the 
researcher, participant, or generally the reader. The validation from the qualitative 
and quantitative method does not carry the same implication. Gibbs (2007) in his 
book explain how does the qualitative validity and reliability supposed to be.  
“Qualitative validity means that the researcher checks for the  accuracy 
of the findings by employing certain procedures, while qualitative 
reliability indicates that the researcher’s approach is consistent across 
different researchers and different projects”.  
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According to the statement above, can be concluded that reliability and 
validity related to each other. Afterwards, Gibb also suggest several reliability 
procedures:  
a. Check transcript to make sure that they do not contains obvious 
mistakes made during transcription.  
b. Make sure that there is not a drift in the definition of codes, a shift in the 
meaning of the codes during the process of coding. This can be accomplished by 
constantly comparing data with the codes and by writing memos about the codes 
and their definitions.  
c. For team research, coordinate the communication among the coders by 
re-regular documented meetings and sharing the analysis.  
d. Cross-check develop by different researchers by comparing results that 
are independently derived.  
 Later, the researcher implicated this procedures to get reliability for the 
research. The procedures involve below : 
1. The researcher check the transcript to make sure that they do not 
contains obvious mistake made during the transcription process. The transcript of 
the movie was taken from the internet source specifically website named 
www.springfielddpringfield.co.uk/movie_script.p.from this website, the 
researcher do not found the mistake.  
 But, the researcher found that the transcript is not complete. This website 
do not fulfill their transcript similar with the movie. At the movie, they used two 
languages, English and Japanese.  But, that website only take the general, which is 
the English. It is supposed to be take the Japanese part too even they translate 
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them into English. To fix this problem, the researcher take another script from 
another website named http://www.IMDSb.com/movie. from this website, the 
researcher complete the incomplete part. To give more accurate script, the 
researcher also enhance with the subtitle source.  
2. The researcher make sure that there is no drift in the definition of codes, 
a shift in the meaning of the codes during the coding process.  
3. The researcher asking from yhe expert to make a cross check from the 
data. 
This research  used triangulation method to validate the data findings. 
Triangulation refers to the use of multiple methods or data sources in qualitative 
research to develop a comprehensive understanding of phenomena (patton,1999) . 
Triangulation has been viewed as a qualitative research strategy to test validity 
through the convergence of information from different sources.  
 Denzin (1978) and Patton(1999) identified four types of triangulation : 
method triangulation, investigator triangulation, theory triangulation and data 
source triangulation. The researcher use the data triangulation for validate the 
research. Denzin (1970) in his book explain the data triangulation as the use of 
heterogeneous data sources, for example, qualitative and quantitative.  
Alternatively data may be gathered (using the same method) from different 
sources or at different times, for example the pre- and post-use of questionnaires. 
Data triangulation may also be achieved by gathering data using different 
sampling protocols, contrasting data gathered at different times and settings. 
Variance in events, settings, times, and so forth may bring to light revealing 
atypical data or recurrent patterns both of which may improve the confidence in 
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the findings. This last point is not to be confused with longitudinal studies is to 
identify changes over time.   
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CHAPTER  IV 
RESEARCH FINDINGS AND DISCUSSIONS 
A.  Research Findings 
 In this chapter, the researcher answers the research questions. First, the 
type of expressive speech act performed in The Last Samurai movie directed by 
Edward Zwick. 
1. The Type of Expressive Speech Acts in The Last Samurai Movie   
 These data finding are related to the type of expressive speech act that 
performed in the film The Last Samurai. The researcher used Searle’s 
classification of expressive speech act. They are divided into 5 types; apologize, 
compliment, greeting, thanking and  welcoming. Thus, the researcher found that 
there were 7 types of expressive speech act that performed in The Last Samurai 
movie. They are Expressing apologize, Expressing compliment, Expressing 
dislike, Expressing greeting, Expressing like, Expressing thanking and Expressing 
welcoming. The findings can be seen in this following data : 
a. Apology  
 Apology is kind of expressive speech act that uttered because of the factor 
to tell someone that you are sorry that you have done something wrong. The 
researcher founds 8 utterances that contain expressive speech act of apology. The 
data are DN35, DN45, DN49,DN54,DN58,DN83 
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  Below are the detail information of data finding of expressive speech act 
apology. Among these, the researcher takes 2 samples from 8 data of expressive 
speech act of apology. There are some samples:  
(DN53/APO/M.01.02.23/TLS/Nat) 
Speech form : 
 Nathan  : I’m sorry... (Speak in Japanese) 
     For your husband, Hirotaro 
 Taka  : He did his duty.You did your duty. I accept your apology 
     (Speak in Japanese) 
Context : 
 Nathan Algren is a prisoner at the Katsumoto village, the samurai who has 
rebellion towards the new law of restoration era or it might be personal to the 
person named Omura. During his time in the village, he lives and being cared by 
Taka, a woman who her husband was killed by Nathan during the battle. After 
knows about the fact that the woman who care him is the wife of someone who is 
killed by him, Nathan expresses his feeling of sorry to Taka.  
 On the data 53, the utterance ‘I’m sorry’ indicates as expressive speech act 
of apology because contain the apology word. Nathan Algren is the addresser and 
Taka is the addressee. The goal of the utterance is to expresses the addresser 
psychological state toward addressee. He states his feeling of regret because the 
act of what he done. Utterance as a form of act in this data is the addressee 
answers that she forgives him. She knows that Nathan only do the job, same like 
his husband.   
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 This kind of speech act is categorizes as a expressive speech act of 
apology. It expresses how the feeling of the speaker towards the hearer.The 
character of Nathan apologizing towards Taka because he killed her husband. As a 
illocutionary act of being regret of his feeling, Nathan says his apology with direct 
speech act and even he says in Japanese language, to make it sound proper and 
deep. 
(DN69/AP/M.01.35.13/TLS/Sim) 
Speech form : 
 Nathan  : President of the United States? 
 Taka  : Sorry 
     I think I’m going to be sick 
Context : 
 Nathan Algren and Simon Graham go to Katsumoto house to pick up and 
save him before his penalty. He is being punished because rejected the new 
regulation of Japan about Sword. The new regulations prohibit anybody specially 
the Samurai, to bring sword in front of public. Sword is considered as a weapon 
like pistol. Only the police officer that allowed brings the weapon in a public 
place in order to keep the safety measures.  
 Meanwhile, in the meeting between the ministries, Katsumoto still brings 
the sword. Although he is been warned, he insists to bring his sword with him. 
Later on, he is being captive at his own residence in Kyoto and waiting for the 
punishment. While Nathan and Simon arrived at the house whose protected by the 
emperor’s guards, they tried to come to the house, but the guards are not allowed 
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them to come in. Nathan and Simon persist to come while giving an excuse. 
Simon claims that he brings the President of United States. The guards finally 
allow them to come in. Whereas, Nathan feels little surprised with  Simon’s 
excuse. He feels that Simon’s excuse which mentioned him as the President of 
United States is an overstatement action. 
 On the data 69, Nathan Algren is the addresser and Simon is the addressee. 
The goals of the utterance is to expresses the addresser psychological state toward 
addressee. He tried to response with the act of the addressee. Utterance as a form 
of act or activity in this data is showed after Nathan express his uncomfortable 
feeling, his addressee responses with the answer that he apologizes to him. The 
addressee  utters that word as excuse because he is in nervous situation.  It shows 
by the next utterance that expresses his feeling. Then, utterance ‘ Sorry’ indicates 
as expressive speech act of apology because it’s state the illocutionary act of 
apologizing 
b. Compliment 
 The point of compliment is that the addresser shows admiration for 
someone or something, praises or good wishes and to say something nice to 
someone in order to praise them.  
 The researcher found 12 utterances that contain expressive speech act of 
compliment. They are data number 13,15,20,37,38,50,51,64,72. Among these, the 
researcher takes 2 samples from 12 data of expressive speech act of compliment. 
Below are the detail information of the data. There are some samples: 
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(DN06/COM /M.05.44 /TLS/Gan) 
Speech form : 
 Gant  : ( Clapping his hand) 
     I must say, Captain, you have a flair for the old   
     melodrama  
 
Context : 
 Zebulan Gant and many other people are watching the armament’s 
advertising performance by Captain Nathan Algren who already fights against the 
mostsavage Indian Nations and the terrible Cheyenne at the Washita River. In the 
middle of the show, Nathan suddenly does not follow the script from the 
committee. He becomes emotional from his experiences of the real stories of the 
war. He fills up the guns with the bulletproof and shoots randomly. The audiences 
was frightened with the sudden gunshot. They are quite surprised with his action. 
After that, Nathan Algren ends his show.  
 
 On the data 06, the utterance ‘I must say, Captain, you have a flair for the 
old melodrama’ indicates as expressive speech act of compliment because the 
addresser shows his admiration toward the addressee. The position of Zebulon 
Gant is the addresser and Nathan Algren is the addressee. The goal of the 
utterance is to expresses the addresser psychological state toward addressee. He 
tried to praises Nathan, who seems very talented to do the drama performance in 
the stage. His utterance shows as a form of act or activity of admiration. The 
addresser’s utterance is suitable with the context that he is praising Nathan’s skill 
after witness the unexpected shows which blow everyone’s minds.  
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(DN34/COM/M.46.19/TLS/Nat) 
Speech Form:  
 Nathan  :  Nicely done 
      ( While handed him the wooden sword) 
 Boy  :  (Silent and back away.. shaking his head) 
Context : 
 Higen and another boy runs passed by in front of Nathan. They are plays 
with the wooden sword. Higen is deadly serious. He spars with another boy, 
knocked him with deathly knocking which causes the wooden sword fallen from 
his hand. Then, the boys are stop their game. Nathan who saw them approaches 
them and takes the wooden sword. He offers the sword to Higen’s friend.  
 On the data 34, the utterance ‘Nicely done’ indicates as expressive speech 
act of compliment because the addresser shows his admiration toward the 
addressee. The position of Nathan Algren is the addresser and the boy’s named 
Higen is the addressee.  The goal of the utterance is to expresses the addresser 
psychological state toward addressee. Nathan who saws them training with 
wooden swords is amazed by their activities. His utterance shows as a form of act 
or activity of admiration. The addresser’s utterance is suitable with the context 
that he is praising their’s skill of the training.  
c. Dislike 
 Dislike is one of the type of expressive speech act that shows a feeling of 
not like someone or something. The researcher found 33 utterances that contain 
expressive speech act of dislike. They are consists of the data number or DN 
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2,8,9,10,21,22,23,25,26,27,33,39,41,43,48,52,56,57,61,65,66,67,73,74,76,77,78,7
9,80,82,84,85, and the last data number 86. Among these, the researcher takes 2 
samples from 33 data of expressive speech act of dislike. Below are the detail 
information of the samples: 
(DN08/DIS/M.07.43/TLS/Jap) 
Speech Form: 
 Nathan   :  Well, I have an agreement with Winchester  
       Company. I’ m certain Mr Omura has some  
       concept  of what an agreement is. 
 Omura   :  Your performances for the Winchester Company  
       bring  you $25 a week. We will pay you $400 a  
       month 
 Nathan   :  Five. For each  
       And another 500 when we get the job done 
       How many other genuine heroes you got line up? 
 Omura’s assistant :  (Whisper to Mr Omura) He’s rude 
 
Context : 
 Nathan Algren and his former sergeant in the battlefield, Zebulon Gant, 
attends the invitation for the job. They mets with their superior and his guest from 
Japan. They are the Japanese ministry named Mr Omura and his assistance. They  
offers Nathan to train the Japanese armies. He tried to ensures him to resign from 
his company by propose Nathan a higher payment rather than his company. 
 On the data 08, Mr Omura’s assistance  is the addresser and Mr Omura is 
the addressee. The goals of the utterance is to expresses the addresser 
psychological state toward addressee. The addresser says ‘He is rude’ because he 
heard Nathan’s words. He bargains about his payment for training the armies. 
Nathan asks Omura with a very high value which is bigger than Mr.Omura’s offer 
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before. Besides, Omura has already offers fourth times bigger rather than his 
former payment in Winchester company. The addresser see this act as a form of 
impoliteness or crude. The perlocutionary act of this utterance is Mr. OMura 
responses to his assistant with the mockery answer as illustrated in the next 
utterance “That’s how it is here. The land of cheap traders”. Then,  the utterance 
‘He is rude’ indicates as expressive speech act of dislike, because it’s stated Mr. 
Omura’s assistance’s dislike feeling towards addressee.  
(DN21/DIS/M.32.29/TLS/Uji) 
Speech form : 
 Katsumoto : What is your name ? 
 Nathan  : (silent) 
 Ujio  : Insolene swine! Answer!  
Context : 
 Nathan Algren captives by the samurai. In unconscious he is awake. He 
raises from the horse. Katsumoto, their leader, walks approach to  him. Asking for 
a name. Nathan looks at him and refuses to answer. Ujio, the man of Katsumoto 
armies, races forward and screams at him.  
 On the data 21, the position of Ujio is the addresser and Nathan Algren is 
the addressee. The goals of the utterance is to expresses the addresser 
psychological state toward addressee. From the utterance above, Ujio feels not 
like towards Algren because he does not answer the question from his Leader, 
Katsumoto. His feeling of disliking can be seen in the  utterance “Insolent 
Swine!”. He swears at Nathan. A swearing words usually used to show of 
angriness or disliking. Afterwards, Ujio used the utterance “Answer!” to react of 
64 
 
 
his illocutionary act of Nathan’s behave of not answering the question, because it 
is consider as a rude in Japan especially he is a hostage. Therefore, Ujio expresses  
his emotion or his psychological condition by state his dislike. It indicates that the 
utterance above as Expressive speech act of dislike.  
d. Greeting 
 Greeting means ‘Something you say or do when meet someone’. The 
greeting it self can occur in the beginning as the opening of the conversation or 
can happen in the end as a closing of the conversation. Greetings are also socially 
expected acts which absence may bemarked and lead to social disruption. 
Interestingly enough, greetings are politeness routines which seem to be a 
universal phenomenon in human languages (Ferguson, 1976).  
 The researcher found 7 utterances that contains expressive speech act of 
greetings. They are includes in the DN 5,7,11,18,24,42,44, and the last data 
number 62. Among these, the researcher takes 2 samples from 7 data of 
expressive speech act of greetings. There are some samples: 
(DN24/GRE/M.39.03/TLS/Nat) 
Speech form : 
 Nathan   :  Morning 
 Silent Samurai :  (Silent, no response) 
Context : 
 Nathan Algren is a prisoner at the Katsumoto village. During his time in 
that village, he lives in a Taka’s home. During his captive, Nathan is always 
guards and assists by silent samurai of Katsumoto’s members. He will follow 
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Nathan wherever and whenever he goes. One day, when Nathan open the door of 
his room, he finds the silent Samurai in front of his room. Nathan greets him.   
 On the data 24, the status of Nathan Algren is the addresser and the silent 
samurai  is the addressee. The goals of the utterance is to expresses the addresser 
psychological state toward addressee. In the utterance above, Nathan greets the 
samurai. His utterance “Morning” is form of greeting. He greets him because he 
met him in the morning as the illocutionary act of meet someone.  Nathan 
expresses his feeling by greet the silent samurai. Then, it indicates as expressive 
speech act of greeting.  
(DN62/GRE/M.01.22.30 /TLS/Omu) 
 
Speech form : 
 
 Omura  : With all due respect, ambassador...  
     Perhaps there is someone else We should speak to. For  
     instance, The French or English. Or any of Legations  
     waiting in the next room. 
 Ambassador : We should be looking forward to hearing from you. 
 Omura  : Good afternoon, gentlemen. 
     (They are leaving the room ) 
Context : 
 Several people come to Omura’s office.They are Nathan Algren, 
Ambassador of United State, and Bagley. Bagley and Omura are investigate 
Nathan about Katsumoto and his armies. While the ambassador has necessity 
towards Omura about the draft of the agreements. He interrupts the conversation 
between them.  
 On the data 62 above , there is a conversation between Omura ( addresser) 
and Ambassador of United State. (addressee) in the form utterance of expressive 
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speech act of greeting. It has a goal to delivers the message that Omura 
(addresser) shows his psychological feeling. He says the greeting to end their 
conversation between Ambassador of United States, Colonel Bagley and Nathan. 
The utterance “Good afternoon, gentlemen” demonstrates his feeling of greet 
someone. His illocutionary act of greeting produces the perlocutionary act. They 
are directly turns their body and leaves the room. In the former paragraph, the 
category of greeting include in this situation, ‘Something you say or do when 
meet someone’. The greeting it self can be happen in the beginning as the opening 
of the conversation or can happen in the end as a closing of the conversation”. The 
situation of the utterance by Omura (addresser) is appropriate with those 
conditions. Therefore, it can be concludes that the utterance above indicates as 
expressive speech act of greeting. 
e. Like 
 The term like means that ‘To enjoy something that it is nice or good or to 
think that someone is nice or enjoyable, to get pleasure from (something), and to 
regard (something) in a favourable way Meanwhile. In other words, ‘liking’ is 
clearly connected to positive emotions and to the category of ‘affect’ in appraisal 
theory (Martin and White, 2005) and to the basic emotion of “joy” or “happiness”. 
 The researcher found 11 utterances that contain expressive speech act of 
likes. Below are the details information of the data; the DN 
16,17,19,29,30,40,42,47,70,71,75, and the last data number 81.There are 11 
utterances of speech act that expressing likes. Among these, the researcher takes 2 
samples from 11 data of expressive speech act of likes. There are some samples: 
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(DN40/LIK/M.51.49/TLS/ Kat) 
Speech form : 
 Nathan  : He got massacred because he took a battalion against 2000 
     angry Indians 
 Katsumoto : Two thousand Indians? How many men for Custer?  
 Nathan  : Two hundred and eleven 
 Katsumoto : I like this General Custer 
Context : 
 In the temple, Katsumoto, a samurai leader of the rebellion towards 
Emperor, is waiting for Nathan’s presence. He is the one who starts the 
conversation. In the middle the chat, he asks Nathan Algren about his position in 
war and he answers about his former General named Custer. Meanwhile, 
Katsumoto seems attracted to this person.   
 On the data 40, the addresser in this utterance is Katsumoto and the 
addressee is Nathan. From the utterance above, Katsumoto likes towards the 
General Custer because he tooks a battalion consist of 207 armies against 2000 
Indians. His feeling of like can be seen clearly in his utterance “I like this General 
Custer”. He thinks that General Custer is nice, because he fights a thousand 
people with only two hundred of his armies. This situation appropriate with the 
theory above which stated that like has a meaning ‘To enjoy something that it is 
nice or good or to think that someone is nice or enjoyable, to get pleasure from 
(something), and to regard (something) in a favourable way”. The word “ Like” 
from the utterance clearly state his psychological state of the addresser. Then, the 
utterance above indicates as expressive speech act of like.  
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(DN29/LIK/M.43.37/TLS/Kat) 
Speech form : 
 Katsumoto : Many of our custom seem strange to you. The same is true 
     of yours. For example, not to introduce yourself is   
     considered extremely rude, even among enemies.  
 Nathan  : Nathan Algren 
 Katsumoto : I’am honored to meet you.  
     I enjoyed this conversation in English  
Context : 
 In the previous incident, while Nathan Algren had first time meeting 
Katsumoto, he does not answers the question about his name. Later, Katsumoto 
explains to him about the customs of his place. In the beginning, Nathan does not 
feel comfortable to chit chat with Katsumoto. Then, he began accustomed to him.   
 On the data 29 above, there is a conversation between Katsumoto 
(addresser) and Nathan (addressee) in the form utterance of expressive speech act 
of like. It has a goal to delivers the message that Katsumoto (addresser) shows his 
psychological feeling. He likes the conversation between him and Nathan which 
used English language. The utterance “I enjoyed this conversation in English” 
demonstrates his feeling of like. In the former paragraph, the category of like 
include in this situation, ‘To enjoy something that it is nice or good or to think 
that someone is nice or enjoyable, to get pleasure from (something), and to regard 
(something) in a favourable way”. The situation of the utterance by Katsumoto 
(addresser) is appropriate with those conditions. Therefore, it can be concludes 
that the utterance above indicates as expressive speech act of  like. 
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f. Thanking 
 Thanking means that to telling someone that you are pleased and grateful 
for something they have done or to be polite about. Thanking is therefore socially 
expected on those occasions where the speaker has been done a service by the 
addressee and its absence may be perceivedas markedly rude and socially 
disruptive, as thanking is a reactive act par excellence (Coulmas 1981 in 
MilàGarcía, 2011, p. 16).  
 The researcher found 9 utterances that contain expressive speech act of 
thanking. The utterances are included in the data number 3,4, 14,32,36, 46,60,63, 
and the last 68.  Among these, the researcher takes 2 samples from 9 data of 
expressive speech act of thanking. Below are the detail information of the 
samples: 
(DN14/THA/M.14.41/TLS/Emp) 
Speech form : 
 Emperor :   ( Speak in Japanese to Omura ) 
 Omura  :   The Emperor wishes to ask Captain Algren… if it true  
       they wear eagle feathers… and paint their faces before  
       going into battle… and they have no fear 
 Nathan  :   They are very brave 
 Emperor  :   (Leaving his throne, walking closer to Nathan’s position) 
       Thank you very much  
 
Context : 
 The Emperor of Japan is sitting in his throne surrounded by his guards and 
ministries. While Nathan Algren, General Bagley and Simon Graham  are 
standing far from the Emperor. The Emperor whispers to his ministry, Omura. He 
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asks about the red man that ever fought with Nathan. Nathan answers the 
question. The Emperor, feels gratitude towards the answer from him.  
 On the data 14 above, there is an utterance of expressive speech act of 
thanking in the conversation between Emperor (addresser) and Nathan 
(addressee). It has a goal to delivers a message that the addresser is pleased and 
grateful for something that addressee’s have done. The utterance “Thank you very 
much” is uttered by the Emperor (addresser) to Nathan (addressee) as form of 
appreciation for his participation to trains his Japanese armies. The addresser 
expresses his psychological feeling of grateful toward addressee. The locutionary 
act of this utterance is the Emperor (addresser) feel grateful towards Nathan. 
Then, the illocutionary act of his feeling turn out to be an act of thanking. This 
condition is  in compliance with the theory above which state that thanking has a 
meaning ‘to tell someone something that you are pleased and grateful for 
something they have done or to be polite about Nathan have done for him’. 
Hence, this utterance indicates as expressive speech act of thanking.  
(DN 03/TH/M.03.20/TLS/Nat) 
Speech Form : 
 McCabe : One moment ladies and gentlemen. 
     Goddamn you, Algren 
     Get out there!This is your last pefomance! 
     You’re fired! Now get out there! 
     Come on! I’m sick of this ! 
 Nathan  : My thanks, Mr. McCabe, You are too kind   
Context : 
 Mr McCabe calls Nathan to perform in the stage. He already calls his 
name but he does not come up. The audience is waiting. After several times, he 
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decides heading to the backstage to call him out directly. Feeling of angry and 
dislike towards Nathan’s job, McCabe chooses to fired him. Nathan hears about 
the discharge with thanking as a satire towards McCabe.   
 On the data 03, there is an utterance of expressive speech act of thanking 
in the conversation between Nathan (addresser) and McCabe (addressee). It has a 
goal to delivers a message that the addresser is to be polite about his discharged. 
The utterance “My thanks, Mr. McCabe, You are too kind  ” is uttered by Nathan 
(addresser) to McCabe (addressee) as form of his polite reaction toward his 
sudden discharged because he do not come out to the stage after the calling. The 
addresser expresses his psychological feeling of grateful toward addressee. The 
locutionary act of this utterance is Nathan (addresser) feels to be polite about his 
discharge towards McCabe (addressee). After that, the illocutionary act of his 
feeling turn out to be an act of thanking. This condition is appropriate with the 
theory above which state that thanking has a meaning ‘to tell someone something 
that you are pleased and grateful for something they have done or to be polite 
about Nathan have done for him’. Hence, this utterance indicates as expressive 
speech act of thanking.   
g. Welcoming 
 The researcher found 6 utterances that contain expressive speech act of 
welcoming. This utterances include in the data number 1,12,28,31,55, and the last 
59. Among these, the researcher takes 2 samples from 6 data of expressive speech 
act of welcoming. See the samples below: 
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(DN01/WEL/M.02.28/TLS/Cab) 
Speech Form : 
 McCabe : He is late of the 7th Cavalry and their triumphant   
     campaigns against the most savage Indian Nations.  
     Decorated again for his gallantry in vanquishing the awful 
     and terrible Cheyenne at the Washita River... 
     Ladies and Gentlemen,  
     I present to you: Captain Nathan Algren! 
      (The crowd are applause politely) 
Context : 
 A trade shows in progress. McCabe as the spokes man, began to start his 
narration.  Nathan Algren is a performer that will demonstrate a new armament. 
McCabe calls his name to welcoming Nathan’s presence. The audience went 
along with the applause to welcoming someone’s arrival. 
 On the data 01, the status of Mr McCabe is the addresser and Nathan 
Algren is the addressee. The goals of this utterance is to expresses the addresser 
psychological state toward addressee. From the utterance above, McCabe tried to 
express his psychological state of welcoming people. He is pleased Nathan to 
come up at the stage and shows him self to the audience. It is state in the utterance 
“  I present to you: Captain Nathan Algren!”. The words “present” means that 
he is welcomes his appearance and expecting him to appear right after the calling. 
Thus, from the analysis above, it can be concluded that the utterance above 
indicates as expressive speech  act of  welcoming.   
(DN55/WEL/M.01.19.51/TLS/Bag) 
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Speech Form: 
 
 Gant  :  Algren, My God, you are alive … 
 Nathan  :  I need a bath 
 Gant  :  After living with those savages, I can only imagines.  
      Welcome  back, Captain.  
Context : 
 Nathan Algren is being a captivated at the Katsumoto village, the samurai 
who have rebellion towards the new law of modernity era or it might be personal 
to the person named Omura. Then, they release him. In his place, people are 
surprised with his presence. They thought that he is already dead. Because he was 
in a captive for very long time. Gant, his former armies, are welcoming his 
appearance as well as welcoming him back to his own home.    
 On the data 55, the status of Sergeant Gant is the addresser and  Nathan 
Algren is the addressee. The goal of the utterance is to expresses the addresser 
psychological state toward addressee. From the utterance above, Gant relieves to 
receive Algren because he thought that Nathan has already died. It is exposed in 
the utterance “Algren, My God, you are alive”. This sentence “You are alive” 
implied that Gant does not think that Nathan is alive. Because Nathan just 
comeback after long time from the enemy’s place. Furthermore, his feeling of 
welcoming can seen in the utterance “Welcome  back, Captain”. The words 
“Welcome  back” is usually used to welcoming someone after being disappear. 
Nathan is disappear because of being under arrest by the opponent. So, it indicates 
that the utterance above as Expressive speech act of welcoming.  
 The distribution of each type of expressive speech act performed by the 
characters in The Last Samurai movie is illustrated in table 3 as follow:  
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Table 3. 
 Result of Expressive Speech Act in The Last Samurai Movie Directed by Edward Zwick 
No Type of  Expressive No. Data Total 
  
1 
 2 
 3 
 
 
 4 
 5 
 6 
 7 
 
Expressing Apologize 
Expressing Compliment 
Expressing Dislike 
 
 
Expressing Greeting 
Expressing Like 
Expressing Thanking 
Expressing Welcoming 
 
35,45,49,53,54,58,69,83 
6,13,15,20,34,37,38,50,51,64,72 
2,8,9,10,21,22,23,25,26,27,33,39,41, 
43,48,52,56,57,61,65,66,67,73,74,76, 
77,78,79,80,82,84,85,86 
5,7,11,18,24,44,62 
16,17,19,29,30,40,42,47,70,71,75,81 
3,4,14,32,36,46,60,63,68 
1,12,28,31,55,59 
 
8 
11 
 
 
33 
7 
12 
9 
6 
 
Total Data 86 
 
B. Discussions   
 This section contain of the discussion from the finding analysis towards 
the research with the perspective of relevant theories which already discussed in 
chapter two before.  
 The researcher used the Searle’s (1996) classification of speech act. He 
classified into 5 types. Based on the findings above, the researcher will tried to 
define the correlation between each of research’s objective. There are 7 types of 
expressive speech act that discover performed in The Last Samurai movie. The 
most dominant expressive speech act that found is the expressing dislike which 
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has 38.37% of the 100% from the data findings. It is consist of 33 utterances. 
Surprisingly, this 33 utterances mostly was spoken by the Japanese characters.  
 This following table below shows that the most dominant type of 
expressive speech act that found in The Last Samurai movie is Expressing Dislike 
Table 4. 
Percentage of the Use of Expressive Speech Act 
No Type of expressive Speech Act Frequency Percentage 
1 Expressing Apologize 8 9,30 % 
2 Expressing Compliment  11 12,79 % 
3 Expressing Dislike  33 38,37 % 
4 Expressing Greeting  7 8,13 % 
5 Expressing Like  12 13,95 % 
6 Expressing Thanking  9 10,4 % 
7 Expressing Welcoming  6 6,97 % 
 Total  86 100 % 
  
 To illustrates about this, the researcher will give the detail explanation. 
The character named Omura express his dislike in 8 utterances, the character 
named Ujio express his dislike in 4 utterances, the character named Katsumoto 
express his dislike in 3 utterances, the character as the Emperor express his dislike 
in 2 utterances, the supporting characters of Japanese people express his dislike in 
2 utterances and the character named Taka express her dislike in 2 utterances. In 
total, there are 21 utterances which spoke by the Japanese.  
 Meanwhile, the American characters only has 11 utterances that express 
their expressive speech act of dislike. It is consist of the character named Nathan 
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as the main character  express his dislike in 7 utterances, the character named 
McCabe express his dislike in 1 utterance, the character named Bagley express his 
dislike in 1 utterance and the last the character as the American ambassador 
express his dislike in 2 utterances.  
 This unexpected result might be broke the stereotype about Japanese 
person who is less in expressing them self in contrast with American person who 
is known as a people who is always express their feeling.  
 In the most minor result in expressing speech act based on the findings is 
the expressive speech act of welcoming. It’s only contains 6 utterances. It is about 
6.97% of the total percentage of the utterances.  Japanese characters once again 
prove them self as the most dominant addresser. There are 4 utterances, from 6 
utterances of them was spoke by the Japanese.  
 From these data, we can concludes that the Japanese people in this movie 
are not typically as the Japanese people in general. They tends to expresses their 
feeling clearly. The Last Samurai is American epic war movie which tells about 
the restoration in Meiji era. The main character in this movie is an American. But, 
at this movie his percentage of using expressive speech act has almost the same 
percentage of the main supporting role of antagonist from Japan. In expressing a 
negative emotion, the mixing of two different culture and language in this movie 
proven has increased confidence to express their psychological state. Particularly 
to the people of outside his groups or usually called Gaijin – a Stranger. As a final 
point that should be underlined from this research is two different culture verified 
can affected the use of expressive speech act.  
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CHAPTER V 
CONCLUSION AND SUGGESTIONS 
 
A. Conclusion  
 In this chapter, the researcher discuss about the conclusion of the research 
as stated in chapter before. The conclusion drawn on the result of the data analysis  
to answer the research’s question. From the analysis, there are 86 data of the 
expressive speech act that performed in the film entitled The Last Samurai (2003) 
Directed by Edward Zwick. The type of expressive speech act that shows the 
psychological state of the speaker has been found are 7 types. They are apology, 
compliment, dislike, greeting, like, thanking and welcoming.  
B. Suggestions 
 The researcher only focused in analyzing the expressive speech act. But 
the researcher also find the interesting topic to be analyze more deep such as how 
the culture impact on how the expressive speech act uttered or might be more 
general, such as how the two different culture impacts on the language feature.
 The good reference for this topic actually has been created from the 
research of Shinobu Kitayama, Hazel R Markus and Masiru Kurokawa with the 
title “Culture, Emotion and Well – Being of Good Feeling in Japan and United 
States” published at 2000 by Psychology Press Ltd.  For that reason, it is expected 
to others researcher who sees this research can find out the more ideas and 
opportunity to explore the varied topic related to the expressive speech act with 
the same object or not.  
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 In addition, the researcher also wants to recommend the English Letter 
department of IAIN Surakarta to present the more subject about film studies. The 
researcher believes that film studies are interesting, providing insights into 
cultures and attitude in particular periods of time. It is also can be use for the next 
researcher in the future, regarding to the larger number of the interested students 
in analyze film as their thesis.  
 Finally, the researcher hopes that this research will give a contribution to 
the readers a better understanding of expressive speech act, and can be additional 
reference for those who interested in learning about expressive speech act or the 
similar topic.   
 This research has offered a general overview of expressive speech act but 
further research is needed on each individual expressive speech act in larger 
corpora. Indeed, understanding the complexity of emotions and their linguistic 
realisation is bound to open up further avenues for future research. 
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No 
 
Number 
of data 
 
 
Context Utterance 
 
Type of Expressive Speech Acts True  
or 
False 
 
 
Note  
Apo Com Dis Gre Lik Tha Wel 
1 
DN01/WEL/
M.02.28/TLS
/Cab  
The addresser in front 
of the audience calls 
the American hero 
whose against Indian 
Ladies and Gentlemen, 
I present to you: 
Captain Nathan Algren! 
 
     v True 
 
2 
DN02/DIS/
M.02.57/ 
TLS/Cab 
The addresser has 
calling Nathan for 
many times to appear 
in front of the 
audience,but he did not 
come. Finally he 
approached him to the 
back stage 
 
 
Goddamn you, Algren, 
get out there! 
 
 v     True 
 
3 
DN03/THA/
M.03.20/TLS
/Nat 
 
The addresser is 
thanking Mr Mc.Cabe 
for his discharge.  
 
My thanks, Mr. 
Mc.Cabe, you are too 
kind 
 
    v  True 
 
3 
 
4. 
DN04/THA/
M.05.20/TLS
/Nat 
After telling the 
bitterness of his last 
war continued with 
giving the gunshot 
show towards audience 
with a frightening 
atmosphere, the 
addresser thanked in 
front of audience 
My thanks on behalf of 
those who died... in the 
name of better 
mechanical amusement 
 
    v  True 
 
5  
DN05/GRE 
/M.05.34 
/TLS/Nat  
 
The addresser ending 
the show  
 
God bless you all 
(Leaving the stage) 
 
  v    True 
 
6  
DN06/COM 
/M.05.44 
/TLS/Gan 
Waiting in the 
backdoor of the 
backstage.The 
addresser who’s 
already show Nathan’s 
performance 
( Clapping his hand) 
I must say, Captain, you 
have a flair for the old 
melodrama 
 
v      True 
 
7 
DN07/GRE/
M.06.27/TLS
/Bag 
The addresser meet 
Nathan, his ex-
subordinate army, for 
the first time after long 
time ago.  
 
Been a while. 
lt's good to see you 
 
  v    True 
 
8 
DN08 /DIS 
/M.07.43/ 
TLS/Jap 
The addresser heard 
about Nathan whom 
negotiate the payment 
with the high price   
 
He’s rude 
 
 v     True 
 
9 
DN09/DIS/
M.09.03/ 
The addresser saw that 
Nathan, the man that he 
We contacted you 
because you are 
 
 v     True 
 
4 
 
TLS/Omu wanted to train the 
Japanese army, seems 
not interested. Bagley, 
his superior officer, 
ever guarantee his 
contribution.  
Captain Algren’s 
superior officer… and 
you assured us of his 
participation True 
10 
DN10/DIS/
M.09.51/ 
TLS/Nat 
Bagley tried to assured 
Nathan to take the job. 
The addresser who has 
painful moment in the 
last war with 
addressee’s command 
in the battle field, want 
to revenge him  
 
I’d happily kill you for 
free 
 
 v     True 
 
11 
DN11/GRE/
M.11.57/TLS
/Sim 
The first meeting 
between Simon 
Graham and Nathan 
Algren. 
Jolly Good. How do 
you do? 
Simon Graham 
 
  v    True 
 
12 
DN12/WEL/
M.13.30/TLS
/Omu 
The addresser, 
represent the Emperor 
welcomed Nathan  as a 
guest 
The divine Emperor 
Meiji bids you welcome 
 
     v True 
 
13 
DN13/COM/
M.13.33/ 
TLS/Omu 
The addresser, 
represent the Emperor, 
receive him and feel 
happy because Nathan 
took the offer of the job 
to train the Japanese 
army 
He is grateful for the 
assistance your country 
offers 
 
v      True 
A 
Complim
ent for 
Nathan 
5 
 
14 
DN14/THA/
M.14.41/TLS
/Emp 
The addresser, 
Emperor saying thanks 
for Nathan’s decision 
to train his army.  
(Leaving his throne, 
come closer to Nathan)  
Thank you very much 
 
    v  True 
 
15 
DN15/COM/
M.15.19/TLS
/Nat 
Sergeant Gant shout to 
the Japanese armies 
and giving  order  
 
Well done, Sergeant 
 
v      True 
 
16 
DN16/LIK/
M.17.24/ 
TLS/Sim 
Simon Graham, heard 
from Sergeant Gant 
that Captain Nathan 
can speak Blackfoot 
 
A fellow linguist? Oh, 
capital! 
 
   v   True 
 
17 
DN17/LIK/
M.17.45/ 
TLS/Sim 
Simon interested in 
scalping because he 
knew that Nathan 
knows it well. He then 
want to know it from 
him 
I always had a 
fascination with 
scalping 
(make a hand gesture 
as if he was scalping) 
 
   v   True 
 
18 
DN18/GRE/
M.19.08/TLS
/Sim 
Simon ended the 
conversation with 
Nathan 
I bid you good night 
 
 
  v    True 
 
19 
DN19/LIK/
M.20.17/ 
TLS/Nat  
Nathan was training the 
Japanese armies using 
the armaments for the 
first time 
(Sound of the shooting 
guns) 
We should be grateful 
they’re all firing in the 
same direction 
 
   v   True 
 
20 
DN20/COM/
M.20.41/TLS
/Nat  
Nathan ask one of the 
Japanese man to shoot 
with his directions, and 
it ended with a good 
 
Well done 
(Tap his shoulder) 
 
v      True 
 
6 
 
and precise shoot 
21 
DN21/DIS/
M.32.29/ 
TLS/Uji 
Nathan has been 
chased by the enemy. 
The enemy’s leader ask 
his name, but he do not 
answer him 
 
Insolent swine! 
Answer! 
(Spit in front of him) 
 
 v     True 
 
22 
DN22/DIS/
M.35.09/ 
TLS/Uji 
The addresser is not 
agree with his leader 
decision to keep the 
enemy alive  
My lord, why do you 
spare the barbarian?  
 
 v     True 
 
23 
DN23/DIS/
M.35.26 
/TLS/Uji 
Ujio heard that the 
‘Killing him self when 
you are defeated’ is not 
Nathan’s custom, and 
also for the reason why 
his lord spare the 
enemy 
 
Then… I will kill him 
 
 v     True 
 
24 
DN24/GRE/
M.39.03/TLS
/Nat  
Nathan greet the 
samurai who stand  in 
front of the house 
Morning   
  v    True 
 
25 
DN25/DIS/
M.42.36/ 
TLS/Nat 
The addresser who is a 
prisoner, feel angry 
that Katsumoto says he 
will practice an English 
language. 
You kept me alive just 
to speak English?  
 
 v     True 
 
26 
DN26/DIS/
M.42.47/ 
TLS/Nat 
He remember that he 
saw Hasegawa being 
killed by him whereas 
they are already 
I’ve seen what you do 
to your enemies 
 
 v     True 
 
7 
 
defeated 
27 
DN27/DIS/
M.43.18/ 
TLS/Kat 
 Katsumoto also pry up 
his feeling toward  
Nathan’s behaviour 
that seems not 
acceptable by the 
Japanese customs 
…not to introduce your 
self is considered 
extremely rude, even 
among enemies. 
 
 v     True 
 
28 
DN28/WEL/
M.43.34/TLS
/Kat 
The addresser 
welcoming the 
addressee after 
knowing his name  
 
I am honored to meet 
you  
(bow) 
 
     v True 
 
29 
DN29/LIK/
M.43.37/ 
TLS/Kat  
The addresser want to 
talk and practice his 
English language with 
his enemy and its done 
in that way 
I enjoyed this 
conversation in English 
 
   v   True 
 
30 
DN30/LIK/
M.43.45/TLS
/Kat  
Katsumoto practice his 
English language with 
his enemy and have 
been introduced by 
each other. And he 
tried to end the 
conversation  
This is a very good 
conversation 
(leave him) 
 
   v   False 
 
s 
DN31/WEL/
M.44.26/TLS
/Nob 
Nobutada was 
welcoming him to join 
the dinner together 
You! Come …Please… 
( Approach him and 
grab his shoulder softly 
and guide him to dining 
room) 
 
     v True 
 
32 DN32/THA/ Nathan saying thanks       v  True  
8 
 
M.44.45/TLS
/Nat 
for Taka who has been 
served him the food 
Thank you 
33 
DN33/DIS/
M.45.05/ 
TLS/Tak 
Taka,wife of the 
samurai whom Nathan 
been killed, take care 
of him. But she not 
doing that with her 
own will. But his 
brother’s will 
He smells like the pigs. 
Tell my brother I 
cannot stand this 
(Speaking in Japanese) 
 
 v     True 
 
34 
DN34/COM/
M.46.19/TLS
/Nat 
Two Japanese children 
are playing and training 
with their stick. One of 
them wins 
 
Nicely done 
(while giving the stick) 
 
v      True 
 
35 
DN35/APO/
M.49.39/TLS
/Nat 
Nathan feels regret 
towards the silent 
samurai because not 
expressing his thanks. 
Besides he is always 
guard him 
I just realized, I’ve been 
remiss. Forgive me 
v 
      True 
 
36 
DN36/THA/
M.49.44/TLS
/Nat  
Nathan indirectly says 
his thank to the silent 
samurai for guard him.  
I have yet to thank you 
for looking out of me 
yesterday 
 
    v  True 
 
37 
DN37/COM/
M.49.53/TLS
/Nat  
He praised him for the 
guiding all the time 
Well done, Bob  
v      True 
 
38 
DN38/COM 
/M.51.31/TL
S/Kat 
The addresser heard the 
story from Nathan 
about the man named 
Custer who killed 
So he was a good 
general 
 
v      True 
 
9 
 
many warrior 
39 
DN39/DIS/
M.51.33/ 
TLS/Nat  
Nathan, who is before 
knowing this General 
Custer do not agree 
with Katsumoto’s 
compliment 
No. No, he wasn’t a 
good general. He was 
arrogant and foolhardy. 
 
 v     True 
 
40 
DN40/LIK/
M.51.49/ 
TLS/ Kat 
Katsumoto heard that 
General Custer  died in 
a big legend 
 
I like this General 
Custer 
 
   v   True 
 
41 
DN41/DIS/
M.51.52 
/TLS/Nat  
Nathan telling his 
feeling towards 
Katsumoto about the 
death of Custer 
He was a murderer who 
fell in love with his 
own legend 
 
 v     True 
 
42 
DN42/LIK/
M.51.58/TLS
/Kat  
 Katsumoto praised the 
death of General Custer 
which seems good to 
him  
I think this is a very 
good death 
 
   v   True 
 
43 
DN43/DIS 
/M.52.16/TL
S/Nat 
The addresser feeling 
so angry to live as a 
prisoners but treat as a 
guest  
What the hell am I 
doing here? 
( Scream  loudly) 
 
 v     True 
 
44 
DN44/GRE/
M.52.35/TLS
/Kat  
The addresser ends the 
conversation  
Good day, Captain  
  v    True 
 
45 
DN45/APO/
M.56.56/TLS
/Nob  
Nathan is in the middle 
of sword  training 
while he is always lose. 
Nobutada who saw it, 
give him an advise 
(Come closer to him) 
Please forgive. Too 
many mind 
 
v 
      True 
 
10 
 
46 
DN46/THA/
M.57.46/TLS
/Nat  
At the dinner, Nathan 
expressing his thanks 
for the food. And 
wants more 
 
Thank you. More rice? 
(Speaking in Japanese) 
 
    v  True 
 
47 
DN47/LIK/
M.57.50/ 
TLS/Nob  
The addresser heard the 
Nathan speaks in 
Japanese and saying 
thank you 
 
Taka. He spoke 
Japanese! 
(Speaking in Japanese) 
 
   v   True 
 
48 
DN48/DIS/
M.58.48/ 
TLS/Tak 
Taka was take care of 
the man whom killed 
her husband. But she is 
not doing it for her will 
Brother, please make 
him leave. I cannot 
stand it 
(Speaking in Japanese) 
 
 v     True 
 
49 
DN49/APO/
M.59.23/TLS
/Tak 
 
Taka expressing his 
regret because she  
knows her fault 
 
Forgive my weakness 
(Speaking in Japanese) 
v 
      True 
 
50 
DN50/COM/
M.59.54/TLS
/Nat  
Nathan sees Taka 
talking to Katsumoto. 
And seems that she 
shows the gloomy face 
 
She’s been very kind to 
me 
 
v      True 
 
51 
DN51/COM/
M.01.00.42/
TLS/Nob  
In the middle of 
training, surrounded by 
others samurai, Nathan 
demonstrate a better 
movement 
 
He’s getting better, no? 
(Speaking in Japanese) 
 
v       True 
 
52 
DN52/DIS/
M.01.00.46/
TLS/Uji 
In the middle of 
training, surrounded by 
others samurai, Nathan 
demonstrate a better 
 
(Spit ) 
But still so ugly 
 
 v     True 
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movement but its still 
ended fail and lose 
53 
DN53/APO/
M.01.02.23/
TLS/Nat  
 
Nathan feel sorry 
because he is killed her 
husband 
 
I’m sorry 
(Speaking in Japanese) 
v 
      True 
 
54 
DN54/APO/
M.01.14.57/
TLS/Tak 
The addresser is in the 
take bath ritual. But, 
Nathan coming to say 
good bye 
No, so sorry, I am 
finishing 
v 
      True 
 
55 
DN55/WEL/
M.01.19.51/
TLS/Bag 
General Bagley are 
welcoming Nathan 
after he is come back 
from became prisoner 
 
Welcome back, Captain 
 
     v True 
 
56 
DN56/DIS/
M.01.20.03/
TLS/Emp 
Katsomoto become 
Emperor’s  enemies. 
Whereas, he is the 
Emperor’s teacher’s  
 
You rise against me, 
my teacher 
 
 v     True 
 
57 
DN57/DIS/
M.01.20.12 
/TLS/Kat  
Katsomoto considered 
the people around the 
Emperor as an honest 
people 
 
They advise in their 
own interest 
 
 v     True 
 
58 
DN58/APO/
M.01.20.51/
TLS/Kat  
Katsumoto’s as his 
teacher tried to evoke 
him for thinking about 
their civilian  
 
Forgive me for saying 
what a teacher must 
v 
      True 
 
59 
DN59/WEL/
M.01.21.24/
TLS/Omu 
Omura welcoming the 
guests at his room to 
enter his place 
 
Gentlemen, come in 
 
     v True 
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60 
DN60/THA/
M.01.22.001/
TLS/Omu 
The Ambassador wants 
to give the documents 
to Minister Omura. 
Omura expressing his 
thank about the 
document and order 
him to leave it 
 
Thank you. Leave them 
on my desk 
 
    v  True 
 
61 
DN61/DIS/
M.011.22.06/
TLS/Amb 
The ambassador has 
been waited for long 
time in waitin the result 
of negotiation. He feels 
that time cannot be 
wait anymore 
With all due respect, 
sir, our president’s 
patience is wearing thin 
 
 v     True 
 
62 
DN62/GRE/
M.01.22.30 
/TLS/Omu 
Omura closed the 
conversation  
Good afternoon, 
Gentlemen 
 
  v    True 
 
63 
DN63/THA/
M.01.22.42/
TLS/Nat  
Nathan has been 
offered the whiskey 
from Omura 
No, thank you  
    v  True 
 
64 
DN64/COM/
M.01.22.52/
TLS/Omu 
After got rejection of 
the whiskey, Omura 
saw Nathan as if he is 
trying to expose what 
are Nathan really 
thinks about 
Katsumoto 
Katsumoto is an 
extraordinary man, is he 
not? 
 
v      True 
 
65 
DN65/DIS/
M.01.24.49/
TLS/Jap  
The new regulations  
has been establish by 
Japanese government 
No wonder the 
foreigner mock you 
 
 v     True 
 
13 
 
against samurai. 
Nobutadahas seen by 
the military. They are 
directly adjust the 
regulation.  
66 
DN66/DIS/
M.01.27.32/
TLS/Kat  
Katsumoto and Omura 
debating each other 
about the new 
regulations about 
prohibiting wearing 
sword.  
Omura pry up about 
samurai who makes the 
country decide to use 
the regulations 
I have not seen the 
Omura family giving 
gold to the masses 
 
 v     True 
 
67 
DN67/DIS/
M.01.28.24/
TLS/Kat  
At the council, there is 
prohibition to bring a 
sword during the new 
rules. Katsumoto, the 
one and only who 
brings sword, was 
asked to remove his 
sword. Katsumoto 
agree to remove it as 
long as the Emperor 
who asked him. But the 
Emperor did not give 
any support/ reaction 
towards Katsumoto 
 
 
 
 
 
Then, I must refuse to 
give up my sword 
 
 v     True 
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68 
DN68/THA/
M.01.29.12/
TLS/Bag 
After come back from 
the captivation time, 
Nathan get the offer 
from Omura to lead the 
battle. But he denied it. 
This is make an 
advantage for Bagley 
 
 
 
I suppose I should 
thank you 
 
    v  True 
 
69 
DN69/APO/
M.01.35.13/
TLS/Sim 
Simon says towards the 
guard that Nathan is 
the President of 
America. Then, Nathan 
feel that his excuse is 
too much. Simon 
expressing his regret of 
doing so 
 
 
 
Sorry  
v 
      True 
 
70 
DN70/LIK/
M.01.35.44/
TLS/Nat  
Nathan introduced 
Simon to Katsumoto.  
This is Mr. Simon 
Graham. He’d like very 
much to take your 
photograph 
 
   v   True 
 
71 
DN71/LIK/
M.01.36.11/
TLS/Sim 
Katsumoto offer him to 
take the photograph of 
his village.  
I would be greatly 
honoured 
 
   v   True 
 
72 
DN72/COM/
M.01.42.10/
TLS/  
Nathan telling about 
Nobutada whom died 
when pick up his father 
He was a good man 
(Speaking in Japanese) 
 
v      True 
 
73 DN73/DIS/ In the battle field, the We will show you no   v     True  
15 
 
M.01.53.58/
TLS/Cus 
leader of each armies 
meet up. General 
Bagley represent the 
Emperor asked the 
opponent to surrender, 
but Katsumoto reject to 
give up. Bagley 
consider Nathan as the 
enemy too. Thus he 
would do the same to 
him. Event he is from 
the same country 
quarter 
74 
DN74/DIS/
M.01.53.46/
TLS/Nat  
After Bagley 
considering Nathan as 
the enemy, Nathan 
replied him an 
utterance. It is also 
same like couple time 
ago, while Nathan 
say’s that he will be 
glad to  kill Bagley 
I’ll look for you on the 
field 
 
 v     True 
 
75 
DN75/LIK/
M.01.57.16/
TLS/Omu 
A bunch of samurai 
armies heading towards 
the Emperor’s armies. 
But then, they’ve shoot 
by guns and cannot 
survive 
Even the mighty 
Samurai cannot stand 
up to the howitzers 
 
   v   True 
 
76 
DN76/DIS/
M.01.57.23/
Omura saw that the 
people of Katsumoto’s 
Nonsense! Full attack!  
 v     True 
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TLS/Omu armies are fighting 
them back 
77 
DN77/DIS/
M.02.05.00/
TLS/Omu 
General Gant see that 
the samurai armies are 
tried to fight back 
Son of bitch thinks he 
can win 
 
 v     True 
 
78 
DN78/DIS/
M.02.08.00/
TLS/Omu 
He asks to use the 
newest armaments to 
kill the leftover 
samurai 
Kill him. All of them  
 v     True 
 
79 
DN79/DIS/
M.02.12.59/
TLS/Omu 
One of the leader of the 
war from Emperor’s 
armies give an order to 
stop shoot at 
Katsumoto, who seems 
almost died. Omura, 
did not agree and 
giving an order to keep 
firing 
Idiots! Keep on firing!  
 v     True 
 
80 
DN80/DIS/
M.02.13.15/
TLS/Omu 
Omura’sorder are no 
longer obey by the 
armies. Instead of fire 
them, they are 
precisely give the last 
honor 
Shoot! Kill Katsumoto! 
Kill the American! 
 
 v     True 
 
81 
DN81/LIK/
M.02.16.58/
TLS/Omu 
In the Emperor’s place, 
in front of the 
Ambassador 
Swanbeck, the 
conclusion of the 
On behalf of the 
Emperor… we are 
pleased to have 
successfully conclude 
this…negotiation 
 
   v   True 
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negotiation finally 
decided to be received 
82 
DN82/DIS/
M.02.19.52/
TLS/Omu 
Nathan, who is before 
fighting with the 
Emperor armies, and 
consider as enemy ,  
comes to the emperor , 
and brings Omura’s 
sword. The Emperor 
seems give his 
attention and sympathy 
 
 
Emperor, this man 
fought against you! 
 
 v     True 
 
83 
DN83/APO/
M.02.21.20/
TLS/Emp 
The Emperor, denied 
the negotiation from 
the ambassador after 
hearing Nathan’s story 
of the Katsumoto’s 
message 
 
So sorry… but you may 
not 
v 
      True 
 
84 
DN84/DIS/
M.02.21.26/
TLS/Amb 
The ambassador got a 
rejection to make a 
deal with America’s 
country after proved 
for a while 
This is an outrage! 
(Leaving the place in 
anger) 
 
 v     True 
 
85 
DN85/DIS/
M.02.21.37/
TLS/Emp 
The Emperor make him 
remember for the 
trouble that he have 
done 
Omura… you have 
done quite enough  
(Speaking in Japanese) 
 
 v     True 
 
86 
DN86/DIS/
M.02.21.50/
TLS/Omu 
The Emperor ask him 
to seize Omura’s 
family asset 
You disgrace me 
(Speaking in Japanese) 
 
 v     True 
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Notes:  
1. DN  : Data Number 
2. Types of Expressive Speech Act.  
    Abbreviation as follow:  
    APO : Apologize 
    COM : Compliment 
    DIS  : Dislike  
    GRE : Greeting  
    LIK  : Like  
    THA : Thanking  
    WEL   : Welcoming  
3. M.04.53 : Minute of Appearing Utterance in The Movie  
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4. TLS  : The Last Samurai  
5. Nat  : The name of characters that used expressive speech act.  
    Abbreviations as follow : 
    Nat  : Nathan Algren 
    Sim  : Simon Graham 
    Kat  : Katsumoto 
    Nob  : Nobutada  
    Uji  : Ujio 
    Bag  : Bagley 
    Omu : Omura 
    Emp  : Emperor  
    Gan  : Gant 
    Amb : Ambassador  
 
Additional Note  from Validator -
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The Transcript of The Last Samurai Movie taken from https://www.yify.subtitle.com 
in Thursday, October 11 2018 
 
1 
00:00:05,000 --> 00:00:15,000 
 
 
2 
00:00:26,984 --> 00:00:30,188 
<i>They say Japan was made 
by a sword. </i> 
 
3 
00:00:31,990 --> 00:00:35,738 
<i>They say the old gods dipped 
a coral blade into the ocean... </i> 
 
4 
00:00:35,911 --> 00:00:40,703 
<i>... and when they pulled it out, four 
perfect drops fell back into the sea... </i> 
 
5 
00:00:40,874 --> 00:00:44,325 
<i>... and those drops became 
the islands of Japan. </i> 
 
6 
00:00:46,046 --> 00:00:50,423 
<i>I say Japan was made 
by a handful of brave men... </i> 
 
7 
00:00:52,218 --> 00:00:54,507 
<i>... warriors willing to give their lives... </i> 
 
8 
00:00:54,679 --> 00:00:57,384 
<i>... for what seems to have become 
a forgotten word:</i> 
 
9 
00:00:58,725 --> 00:01:00,053 
<i>Honour. </i> 
 
10 
00:01:55,115 --> 00:01:58,815 
Ladies and gentlemen: 
Winchester. 
 
11 
00:01:58,994 --> 00:02:01,604 
America's leader in all forms 
of armament used... 
 
12 
00:02:01,786 --> 00:02:03,351 
... by the United States Army... 
 
13 
00:02:03,521 --> 00:02:08,503 
... celebrates our nation's centennial 
by bringing you a true American hero. 
 
14 
00:02:09,952 --> 00:02:13,840 
One of the most decorated warriors 
this country has ever known. 
 
15 
00:02:14,014 --> 00:02:16,806 
Winner of the Medal of Honour 
for his gallantry... 
 
16 
00:02:16,976 --> 00:02:19,251 
... on the hallowed ground 
of Gettysburg. 
 
17 
00:02:19,431 --> 00:02:20,711 
San Francisco, 1876 
 
18 
00:02:20,890 --> 00:02:23,725 
He is late of the 7th Cavalry... 
 
19 
00:02:23,893 --> 00:02:28,021 
... and their triumphant campaign against 
the most savage of the Indian nations. 
 
20 
00:02:28,230 --> 00:02:32,524 
Ladies and gentlemen, 
I present to you: 
 
21 
00:02:33,068 --> 00:02:35,819 
Captain Nathan Algren! 
 
22 
00:02:42,952 --> 00:02:47,246 
Captain Nathan Algren! 
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23 
00:02:47,915 --> 00:02:49,243 
Yes! 
 
24 
00:02:49,416 --> 00:02:50,697 
Yes! 
 
25 
00:02:52,252 --> 00:02:54,790 
One moment, 
ladies and gentlemen. 
 
26 
00:02:57,549 --> 00:02:59,837 
Goddamn you, Algren, 
get out there! 
 
27 
00:03:00,009 --> 00:03:04,220 
This is your last performance! 
You're fired! Now get out there! 
 
28 
00:03:05,806 --> 00:03:08,344 
Come on! I'm sick of this! 
 
29 
00:03:08,559 --> 00:03:09,839 
Come on! 
 
30 
00:03:11,145 --> 00:03:12,425 
Yes! 
 
31 
00:03:20,028 --> 00:03:23,443 
My thanks, Mr. McCabe, 
you are too kind. 
 
32 
00:03:25,282 --> 00:03:28,117 
This, ladies and gents... 
 
33 
00:03:28,285 --> 00:03:31,369 
... is the gun that's winning the West. 
 
34 
00:03:31,538 --> 00:03:34,705 
Why, many's the time 
I've found myself... 
 
35 
00:03:36,710 --> 00:03:39,959 
... surrounded by a swarm of... 
 
36 
00:03:42,048 --> 00:03:44,171 
... angry hostiles... 
 
37 
00:03:44,342 --> 00:03:47,011 
... with nothing but this rifle... 
 
38 
00:03:47,178 --> 00:03:51,839 
... between me and a certain 
and gruesome death. 
 
39 
00:03:52,516 --> 00:03:55,303 
And let me tell you, folks, 
the red man... 
 
40 
00:03:56,144 --> 00:03:58,516 
... is a fearsome enemy. 
 
41 
00:03:58,688 --> 00:04:00,479 
And if he'd had his way... 
 
42 
00:04:00,648 --> 00:04:03,981 
... why, this scalp of mine 
would be long gone... 
 
43 
00:04:04,151 --> 00:04:07,734 
... and there'd be a balder man 
standing before you today. 
 
44 
00:04:13,326 --> 00:04:16,197 
Like those poor bastards out there... 
 
45 
00:04:16,913 --> 00:04:18,989 
... on the Little Bighorn. 
 
46 
00:04:21,042 --> 00:04:23,248 
Bodies stripped bare... 
 
47 
00:04:24,587 --> 00:04:26,330 
... mutilated. 
22 
 
 
48 
00:04:27,798 --> 00:04:30,087 
Left to rot in the sun. 
 
49 
00:04:33,970 --> 00:04:38,679 
This, ladies and gentlemen, 
the 73 lever-action... 
 
50 
00:04:39,017 --> 00:04:40,677 
... Trapper. 
 
51 
00:04:41,060 --> 00:04:45,437 
It's got a seven-shot capacity. Accurate 
400 yards, one round per second. 
 
52 
00:04:46,065 --> 00:04:48,982 
Son, have you ever seen 
what this could do to a man? 
 
53 
00:04:49,151 --> 00:04:52,021 
This would blow a hole 
in your daddy six inches wide. 
 
54 
00:04:52,195 --> 00:04:53,524 
That's right, missy. 
 
55 
00:04:54,197 --> 00:04:55,572 
This beauty. 
 
56 
00:04:55,740 --> 00:05:00,236 
You could kill yourself five, six, seven 
braves without ever having to reload. 
 
57 
00:05:00,411 --> 00:05:04,278 
Note the patented loading port 
and the smooth cocking action. 
 
58 
00:05:20,346 --> 00:05:24,260 
My thanks on behalf 
of those who died... 
 
59 
00:05:24,433 --> 00:05:28,051 
... in the name of better 
mechanical amusements... 
 
60 
00:05:28,562 --> 00:05:30,554 
... and commercial opportunities. 
 
61 
00:05:31,565 --> 00:05:34,234 
Mr. McCabe here will take your orders. 
 
62 
00:05:34,568 --> 00:05:36,726 
God bless you all. 
 
63 
00:05:44,410 --> 00:05:47,743 
I must say, captain, you have a flair 
for the old melodrama. 
 
64 
00:05:47,913 --> 00:05:51,246 
- You're alive. 
- I am, indeed. 
 
65 
00:05:51,792 --> 00:05:55,492 
Your man Custer says to me, 
''We're going to the Little Bighorn. '' 
 
66 
00:05:55,670 --> 00:05:59,086 
Says I, ''What's this 'we' stuff?'' 
It's the walking ticket for me. 
 
67 
00:05:59,257 --> 00:06:02,044 
Nine lives I have. 
But I'll tell you what else I have. 
 
68 
00:06:02,218 --> 00:06:04,210 
I have a good job for the both of us. 
 
69 
00:06:04,386 --> 00:06:07,056 
God knows it looks 
as if you'll need one real soon. 
 
70 
00:06:07,222 --> 00:06:09,262 
What kind of a job? 
 
71 
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00:06:09,433 --> 00:06:14,225 
The only job you're fit for, boyo. 
A man's job. 
 
72 
00:06:15,522 --> 00:06:19,270 
Unless, of course, you got your heart 
set on a career in the theatre. 
 
73 
00:06:23,404 --> 00:06:24,981 
Nathan! 
 
74 
00:06:25,155 --> 00:06:27,444 
Just listen to what 
your man has to say. 
 
75 
00:06:27,616 --> 00:06:29,609 
Been a while. 
It's good to see you. 
 
76 
00:06:30,202 --> 00:06:32,740 
I'd like you to meet 
Mr. Omura from Japan... 
 
77 
00:06:32,913 --> 00:06:36,744 
... and his associate, whose name 
I've given up trying to pronounce. 
 
78 
00:06:36,916 --> 00:06:38,197 
Sit down, please. 
 
79 
00:06:44,006 --> 00:06:45,286 
Whiskey. 
 
80 
00:06:45,758 --> 00:06:50,918 
Now, Japan's got it in mind 
to become a civilized country. 
 
81 
00:06:51,096 --> 00:06:53,966 
And Mr. Omura here is willing 
to spend what it takes... 
 
82 
00:06:54,140 --> 00:06:56,809 
... to hire white experts 
to train their army. 
 
83 
00:06:56,976 --> 00:06:58,969 
And if we play our cards right... 
 
84 
00:06:59,145 --> 00:07:02,763 
... the Emperor grants the U. S. 
exclusive rights to supply arms. 
 
85 
00:07:09,154 --> 00:07:12,653 
Well, I have an agreement 
with Winchester Company. 
 
86 
00:07:12,824 --> 00:07:16,109 
I'm certain Mr. Omura has some concept 
of what an agreement is. 
 
87 
00:07:16,327 --> 00:07:21,701 
Your performances for the Winchester 
Company bring you $25 a week. 
 
88 
00:07:21,874 --> 00:07:24,543 
We will pay you $400 a month. 
 
89 
00:07:29,506 --> 00:07:32,079 
Five. For each. 
 
90 
00:07:32,801 --> 00:07:36,750 
And another 500 
when we get the job done. 
 
91 
00:07:37,597 --> 00:07:41,808 
How many other genuine heroes 
you got lined up? 
 
92 
00:07:43,352 --> 00:07:45,012 
He's rude. 
 
93 
00:07:45,187 --> 00:07:48,472 
That's how it is here. 
A land of cheap traders. 
 
94 
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00:07:48,899 --> 00:07:50,179 
Whiskey. 
 
95 
00:07:50,358 --> 00:07:53,229 
So who will we be training 
your boys to fight? 
 
96 
00:07:53,695 --> 00:07:57,988 
His name is Katsumoto Moritsugu. 
He was once the Emperor's teacher. 
 
97 
00:07:58,866 --> 00:08:01,322 
- He's Samurai. 
- Samurai? 
 
98 
00:08:01,494 --> 00:08:03,819 
The word you might use is ''warrior. '' 
 
99 
00:08:03,996 --> 00:08:07,578 
Mr. Omura is familiar with our 
experiences dealing with renegades. 
 
100 
00:08:07,749 --> 00:08:09,658 
ls he? 
 
101 
00:08:09,835 --> 00:08:11,494 
He's even read your book. 
 
102 
00:08:11,670 --> 00:08:13,792 
Captain Algren's study of the tribes... 
 
103 
00:08:13,963 --> 00:08:16,881 
... was a crucial factor 
in our defeat of the Cheyenne. 
 
104 
00:08:30,270 --> 00:08:32,808 
Please excuse. What is funny? 
 
105 
00:08:34,941 --> 00:08:39,567 
The corps back together again. 
It's just so... 
 
106 
00:08:40,237 --> 00:08:42,775 
... inspiring! 
 
107 
00:08:47,828 --> 00:08:49,452 
Excuse me. 
 
108 
00:08:52,415 --> 00:08:54,988 
I need to use the necessities. 
 
109 
00:08:58,462 --> 00:09:01,582 
This isn't a problem. 
I'll just talk to him for a minute. 
 
110 
00:09:01,757 --> 00:09:03,251 
Colonel Vagley. 
 
111 
00:09:03,425 --> 00:09:07,008 
We contacted you because you are 
Captain Algren's superior officer... 
 
112 
00:09:07,220 --> 00:09:09,628 
... and you assured us 
of his participation. 
 
113 
00:09:09,806 --> 00:09:13,056 
He'll do it. 
I just need a minute. 
 
114 
00:09:15,603 --> 00:09:16,978 
Nathan. 
 
115 
00:09:18,898 --> 00:09:21,768 
I did what I was ordered 
to do out there. 
 
116 
00:09:22,276 --> 00:09:23,818 
And I have no remorse. 
 
117 
00:09:25,446 --> 00:09:27,853 
So, what do you say we 
put the past behind us? 
 
118 
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00:09:31,660 --> 00:09:34,909 
You want me to kill Jappos, 
I'll kill them. 
 
119 
00:09:35,079 --> 00:09:38,115 
- I'm not asking you to kill anybody. 
- You want me to kill their enemies... 
 
120 
00:09:38,291 --> 00:09:39,833 
... I'll kill their enemies. 
 
121 
00:09:40,459 --> 00:09:43,709 
Rebs or Sioux or Cheyenne... . 
 
122 
00:09:43,879 --> 00:09:47,378 
For 500 bucks a month, 
I'll kill whoever you want. 
 
123 
00:09:47,924 --> 00:09:49,964 
But keep one thing in mind... 
 
124 
00:09:51,511 --> 00:09:54,381 
... I'd happily kill you for free. 
 
125 
00:10:10,070 --> 00:10:12,774 
<i>July 12th, 1876. </i> 
 
126 
00:10:12,947 --> 00:10:15,521 
<i>There is some comfort 
in the emptiness of the sea. </i> 
 
127 
00:10:16,659 --> 00:10:20,158 
<i>No past, no future. </i> 
 
128 
00:10:22,248 --> 00:10:26,375 
<i>And then at once, I'm confronted by 
the hard truth of present circumstances. </i> 
 
129 
00:10:29,713 --> 00:10:34,707 
<i>I have been hired to help suppress 
the rebellion of yet another tribal leader. </i> 
 
130 
00:10:34,884 --> 00:10:38,632 
<i>Apparently, this is the only job 
for which I am suited. </i> 
 
131 
00:10:40,973 --> 00:10:44,887 
<i>I am beset by the ironies of my life. </i> 
 
132 
00:11:18,174 --> 00:11:21,459 
Yokohama Harbor, 1876 
 
133 
00:11:55,082 --> 00:11:57,454 
- Captain Algren, I presume? 
- Yes. 
 
134 
00:11:57,626 --> 00:12:00,082 
Jolly good. How do you do? 
Simon Graham. 
 
135 
00:12:00,379 --> 00:12:03,748 
Twenty years ago, 
this was a sleepy little town. 
 
136 
00:12:03,924 --> 00:12:05,252 
Now look at it. 
 
137 
00:12:05,425 --> 00:12:08,628 
You see, the Emperor is mad 
for all things Western... 
 
138 
00:12:08,803 --> 00:12:11,840 
... and the Samurai believe 
it's changing too fast. 
 
139 
00:12:12,015 --> 00:12:15,099 
The ancient and the modern 
are at war for the soul of Japan. 
 
140 
00:12:15,268 --> 00:12:18,268 
So your new employer, Mr. Omura, 
is bringing in... 
 
141 
00:12:18,437 --> 00:12:20,643 
... every Western expert he can get. 
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142 
00:12:20,814 --> 00:12:24,728 
Lawyers from France, engineers from 
Germany, architects from Holland... 
 
143 
00:12:24,901 --> 00:12:28,317 
... and now, of course, 
warriors from America. 
 
144 
00:12:28,488 --> 00:12:33,066 
I came over with the British 
trade mission, oh, years ago. 
 
145 
00:12:33,242 --> 00:12:35,116 
I was soon relieved of my position. 
 
146 
00:12:35,286 --> 00:12:37,859 
I had an unfortunate tendency 
to tell the truth... 
 
147 
00:12:38,038 --> 00:12:40,825 
... in a country where no one ever 
says what they mean. 
 
148 
00:12:41,000 --> 00:12:45,376 
So now, I very accurately translate 
other people's lies. 
 
149 
00:12:50,633 --> 00:12:53,836 
For 2000 years, no emperor 
was even seen by a commoner. 
 
150 
00:12:54,011 --> 00:12:58,590 
You have to realize what an honour this 
is. It's all highly ritualized, of course. 
 
151 
00:12:58,766 --> 00:13:01,636 
You may look at him, 
but do not speak unless spoken to. 
 
152 
00:13:01,810 --> 00:13:05,808 
If he stands, you must bow.    
If he bows, you must bow lower. 
 
153 
00:13:05,981 --> 00:13:09,017 
Do I look presentable? 
I haven't worn this in a decade. 
 
154 
00:13:10,026 --> 00:13:12,351 
Rather snug around the midriff. 
 
155 
00:13:27,626 --> 00:13:29,369 
And bow. 
 
156 
00:13:30,670 --> 00:13:33,587 
The divine Emperor Meiji 
bids you welcome. 
 
157 
00:13:33,756 --> 00:13:37,006 
He is grateful for the assistance 
your country offers. 
 
158 
00:13:37,676 --> 00:13:40,250 
We hope to accomplish 
the same national harmony... 
 
159 
00:13:40,429 --> 00:13:42,836 
... you enjoy in your homeland. 
 
160 
00:13:50,522 --> 00:13:53,606 
The Emperor is most interested 
in your American Indians... 
 
161 
00:13:53,774 --> 00:13:56,182 
... if you have fought 
against them in battle. 
 
162 
00:13:56,360 --> 00:13:59,480 
We have, Your Highness. 
The red man is a brutal adversary. 
 
163 
00:14:07,829 --> 00:14:10,154 
The Emperor wishes 
to ask Captain Algren... 
 
164 
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00:14:10,331 --> 00:14:13,036 
... if it is true they wear eagle feathers... 
 
165 
00:14:13,209 --> 00:14:16,245 
... and paint their faces 
before going into battle... 
 
166 
00:14:16,420 --> 00:14:18,626 
... and that they have no fear. 
 
167 
00:14:21,717 --> 00:14:23,543 
They are very brave. 
 
168 
00:14:32,143 --> 00:14:33,637 
Vow. 
 
169 
00:14:41,568 --> 00:14:45,233 
Thank you very much. 
 
170 
00:14:56,165 --> 00:14:58,952 
And step back. 
 
171 
00:15:00,169 --> 00:15:04,581 
Step back, step back and turn. 
 
172 
00:15:07,634 --> 00:15:10,041 
Right, you little bastards! 
 
173 
00:15:10,219 --> 00:15:13,884 
You will stand up straight 
or I will personally shit-kick... 
 
174 
00:15:14,056 --> 00:15:17,555 
... every Far Eastern buttock 
that appears before my eyes! 
 
175 
00:15:19,853 --> 00:15:21,431 
Well done, sergeant. 
 
176 
00:15:21,605 --> 00:15:24,808 
When you understand the language, 
everything falls into place. 
 
177 
00:15:25,150 --> 00:15:27,819 
The first rank will kneel, 
rifles at the ready. 
 
178 
00:15:29,112 --> 00:15:30,392 
The second rank... . 
 
179 
00:15:30,571 --> 00:15:33,572 
<i>July 22nd, 1876. </i> 
 
180 
00:15:34,408 --> 00:15:38,986 
<i>For six months ' work, I am to receive 
three years of captain 's pay... </i> 
 
181 
00:15:39,163 --> 00:15:41,784 
<i>... teaching Orientals to soldier. </i> 
 
182 
00:15:43,917 --> 00:15:45,993 
<i>They are an army of conscripts. </i> 
 
183 
00:15:46,169 --> 00:15:49,170 
<i>Most of them are peasants 
who have never even seen a gun. </i> 
 
184 
00:15:49,339 --> 00:15:50,963 
Fire! 
 
185 
00:15:52,383 --> 00:15:55,633 
<i>They are led by General Hasegawa, 
a man of small stature... </i> 
 
186 
00:15:55,803 --> 00:15:58,590 
<i>... who nonetheless commands 
enormous respect. </i> 
 
187 
00:15:58,764 --> 00:16:02,761 
What can the general tell me about 
this man, this Samurai, Katsumoto? 
 
188 
00:16:07,897 --> 00:16:11,348 
<i>He seems to have great knowledge 
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of Katsumoto and his rebellion. </i> 
 
189 
00:16:11,526 --> 00:16:14,063 
<i>I will count on his help 
when facing the Samurai. </i> 
 
190 
00:16:14,236 --> 00:16:16,063 
Who supplies their weapons? 
 
191 
00:16:23,995 --> 00:16:27,696 
Katsumoto no longer dishonours himself 
by using firearms, you see. 
 
192 
00:16:28,416 --> 00:16:29,875 
He uses no firearms? 
 
193 
00:16:30,043 --> 00:16:32,960 
To those who honour the old ways, 
Katsumoto is a hero. 
 
194 
00:16:33,504 --> 00:16:34,879 
How well does he know him? 
 
195 
00:16:35,047 --> 00:16:38,297 
The general and Katsumoto 
fought together for the Emperor. 
 
196 
00:16:38,467 --> 00:16:39,878 
He fought with the Samurai? 
 
197 
00:16:42,512 --> 00:16:43,793 
He is Samurai. 
 
198 
00:16:50,561 --> 00:16:53,562 
You must understand. 
Katsumoto pledged his sword... 
 
199 
00:16:53,731 --> 00:16:55,011 
... to defend the Emperor. 
 
200 
00:16:55,191 --> 00:16:57,812 
They say that a Samurai's sword 
is his soul. 
 
201 
00:16:57,985 --> 00:16:59,693 
Samurai are paradoxical. 
 
202 
00:16:59,862 --> 00:17:02,815 
I've tried to write about them, 
but they keep to themselves. 
 
203 
00:17:02,989 --> 00:17:05,527 
The bastards are still wearing armour. 
 
204 
00:17:05,700 --> 00:17:08,867 
When the Irish were comporting 
themselves in loincloths... 
 
205 
00:17:09,037 --> 00:17:12,239 
... these chaps were the most 
sophisticated warriors on Earth. 
 
206 
00:17:12,415 --> 00:17:14,537 
I need information 
on their battle tactics. 
 
207 
00:17:14,750 --> 00:17:17,870 
I have several more books 
just waiting to be translated. 
 
208 
00:17:18,045 --> 00:17:20,203 
He'll be speaking the lingo in no time. 
 
209 
00:17:20,380 --> 00:17:22,456 
You should hear him blather on 
in Vlackfoot. 
 
210 
00:17:22,632 --> 00:17:24,126 
Really? 
 
211 
00:17:24,301 --> 00:17:27,087 
A fellow linguist? Oh, capital! 
 
212 
00:17:27,262 --> 00:17:30,512 
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Come on, sir. 
A word or two in the savage tongue. 
 
213 
00:17:30,681 --> 00:17:34,216 
Just ''hello'' or ''goodbye'' or-- 
No, no, no! 
 
214 
00:17:34,393 --> 00:17:36,849 
''Cut his tongue out 
and boil him in oil. '' 
 
215 
00:17:39,231 --> 00:17:41,389 
Early day tomorrow, captain. 
 
216 
00:17:41,566 --> 00:17:45,398 
- It's about bedtime, isn't it? 
- I always had a fascination with scalping. 
 
217 
00:17:45,570 --> 00:17:48,405 
I never quite understood 
its technique. 
 
218 
00:17:53,536 --> 00:17:57,948 
Imagine someone who hates you 
with the utmost intensity... 
 
219 
00:17:58,248 --> 00:18:03,124 
... grabbing a handful of your hair while 
you're lying prostrate and helpless... 
 
220 
00:18:08,883 --> 00:18:12,501 
... and scraping a dull blade 
of a rusty knife around your scalp... 
 
221 
00:18:12,678 --> 00:18:14,967 
... with a saw-like motion. 
 
222 
00:18:15,764 --> 00:18:20,759 
And let your imagination grasp, if you 
can, the effect of a strong, quick jerk... 
 
223 
00:18:22,104 --> 00:18:25,437 
... on the turf of your hair 
to release any clinging particles... 
 
224 
00:18:25,607 --> 00:18:28,358 
... would have on your nervous system. 
 
225 
00:18:32,405 --> 00:18:36,272 
And you'll have some idea 
of how it feels to be scalped... 
 
226 
00:18:36,450 --> 00:18:38,905 
... Mr. Graham. 
 
227 
00:18:44,499 --> 00:18:46,575 
How soon can you 
translate those books? 
 
228 
00:18:48,961 --> 00:18:50,788 
Right away. 
 
229 
00:18:52,757 --> 00:18:56,375 
I'm just delighted you're taking 
such an interest in Samurai. 
 
230 
00:18:56,552 --> 00:18:59,967 
I don't give a damn about the Samurai. 
I want to know my enemy. 
 
231 
00:19:00,138 --> 00:19:03,554 
I shall not sleep until it is done. 
 
232 
00:19:06,144 --> 00:19:07,804 
Sake. 
 
233 
00:19:08,479 --> 00:19:10,306 
I bid you good night. 
 
234 
00:19:11,357 --> 00:19:12,637 
Can I get you anything? 
 
235 
00:19:12,817 --> 00:19:14,856 
<i>This is a punitive expedition, captain. </i> 
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236 
00:19:15,027 --> 00:19:18,193 
Col. Vagley, these people had 
nothing to do with the raids! 
 
237 
00:19:18,363 --> 00:19:20,985 
- Good night, sir. 
- Quietly now, boys. 
 
238 
00:20:06,741 --> 00:20:07,939 
Fire! 
 
239 
00:20:17,501 --> 00:20:20,786 
We should be grateful they're all firing 
in the same direction. 
 
240 
00:20:20,962 --> 00:20:23,204 
Couldn't have put it better myself, sir. 
 
241 
00:20:27,010 --> 00:20:29,963 
Rifle butt, against the shoulder. 
 
242 
00:20:31,722 --> 00:20:34,178 
Eye, down the sight. 
 
243 
00:20:34,516 --> 00:20:36,058 
Now, slowly... . 
 
244 
00:20:41,064 --> 00:20:42,558 
Well done. 
 
245 
00:20:43,858 --> 00:20:45,436 
Nathan! 
 
246 
00:20:49,363 --> 00:20:52,566 
Katsumoto's attacked a rail-road 
at the border of his province. 
 
247 
00:20:52,741 --> 00:20:55,908 
We cannot govern a country 
in which we cannot travel freely. 
 
248 
00:20:56,078 --> 00:20:57,358 
He must be stopped now. 
 
249 
00:20:57,538 --> 00:21:01,155 
My rail-road is a priority 
for this country. 
 
250 
00:21:01,333 --> 00:21:02,613 
They're not ready. 
 
251 
00:21:02,792 --> 00:21:06,576 
The rebels don't have any rifles. 
They're savages with bows and arrows. 
 
252 
00:21:06,796 --> 00:21:10,414 
Whose sole occupation for the last 
thousand years has been war. 
 
253 
00:21:10,591 --> 00:21:14,339 
You have superior fire-power 
and a larger force. 
 
254 
00:21:15,095 --> 00:21:18,049 
I am ordering the regiment 
to move against Katsumoto. 
 
255 
00:21:18,223 --> 00:21:21,556 
You will track him down 
and engage him. 
 
256 
00:21:25,104 --> 00:21:26,385 
Load. 
 
257 
00:21:26,564 --> 00:21:29,933 
Mr. Graham! 
Tell this man to fire at me! 
 
258 
00:21:30,109 --> 00:21:33,608 
- I beg your pardon? 
- Tell this man... 
 
259 
00:21:33,779 --> 00:21:37,314 
... if he does not shoot me, 
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I will kill him! 
 
260 
00:21:38,325 --> 00:21:41,610 
- Captain, if I might have a word. 
- Tell him! 
 
261 
00:21:43,163 --> 00:21:44,787 
Tell him! 
 
262 
00:21:50,836 --> 00:21:52,461 
Load! 
 
263 
00:21:56,383 --> 00:21:58,126 
Load! 
 
264 
00:22:01,221 --> 00:22:02,419 
Faster! 
 
265 
00:22:03,723 --> 00:22:05,003 
Faster! 
 
266 
00:22:09,812 --> 00:22:11,970 
Shoot me, damn it. 
 
267 
00:22:16,401 --> 00:22:18,145 
Fire! 
 
268 
00:22:20,113 --> 00:22:21,393 
Fire! 
 
269 
00:22:47,972 --> 00:22:49,252 
They're not ready. 
 
270 
00:22:52,184 --> 00:22:54,675 
The regiment leaves at 6 am. ! 
 
271 
00:23:25,756 --> 00:23:29,670 
A thousand miles of rail track laid 
in less than two years. 
 
272 
00:23:29,844 --> 00:23:31,503 
It's astonishing. 
 
273 
00:23:31,679 --> 00:23:33,754 
And Omura owns all of it? 
 
274 
00:23:33,931 --> 00:23:36,931 
As soon as he can get rid 
of the Samurai, he will, yes. 
 
275 
00:23:37,100 --> 00:23:39,638 
How do you intend 
to find Katsumoto? 
 
276 
00:23:39,811 --> 00:23:44,354 
Don't worry, Mr. Graham. 
I assure you, he'll find us. 
 
277 
00:23:55,367 --> 00:23:56,647 
Move into position! 
 
278 
00:23:56,827 --> 00:23:58,107 
Yoshino Province, 1876 
 
279 
00:23:58,286 --> 00:24:00,611 
1st Company, 
form a battle line on me! 
 
280 
00:24:00,788 --> 00:24:02,781 
Pay attention, 
it will save your life! 
 
281 
00:24:02,957 --> 00:24:05,578 
2nd Company, 
form on 1st Company. 
 
282 
00:24:05,751 --> 00:24:08,077 
3rd and 4th Company, 
form up behind. 
 
283 
00:24:08,254 --> 00:24:09,796 
Fill in on command! 
 
284 
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00:24:09,964 --> 00:24:13,795 
- Where's Hasegawa? 
- He refuses to fight against Katsumoto. 
 
285 
00:24:16,845 --> 00:24:18,754 
- Cover down! 
- Captain Algren. 
 
286 
00:24:20,056 --> 00:24:21,431 
We are not here as combatants. 
 
287 
00:24:21,599 --> 00:24:24,220 
- Then who's gonna lead them? 
- Their own officers. 
 
288 
00:24:24,394 --> 00:24:27,180 
- Let's move to the rear. 
- We'll be there presently. 
 
289 
00:24:27,480 --> 00:24:28,890 
Fix bayonets! 
 
290 
00:24:33,152 --> 00:24:37,528 
- Mr. Graham, accompany me to the rear. 
- Yes, of course. 
 
291 
00:24:42,118 --> 00:24:47,243 
Sergeant Gant, report to the rear and see 
to the disposition of the supply trains. 
 
292 
00:24:47,707 --> 00:24:50,280 
- Did you hear my order? 
- I did indeed, sir! 
 
293 
00:24:50,459 --> 00:24:52,784 
Then you will obey it. Now! 
 
294 
00:24:52,961 --> 00:24:56,330 
No disrespect intended, sir, 
but shove it up your ass. 
 
295 
00:25:01,719 --> 00:25:04,292 
- Load! 
- Load! 
 
296 
00:25:32,080 --> 00:25:33,361 
Samurai come. 
 
297 
00:25:35,333 --> 00:25:36,614 
You'll be fine, son. 
 
298 
00:25:54,768 --> 00:25:57,223 
- Assume firing positions! 
- Assume firing positions! 
 
299 
00:26:10,824 --> 00:26:13,232 
Fire on my order only! 
 
300 
00:26:35,013 --> 00:26:36,388 
Hold your fire! 
 
301 
00:26:37,557 --> 00:26:39,099 
Hold your fire! 
 
302 
00:26:45,523 --> 00:26:47,147 
Reload! 
 
303 
00:26:51,528 --> 00:26:53,188 
Hold the line! 
 
304 
00:26:54,906 --> 00:26:56,698 
Fire at will! 
 
305 
00:27:12,839 --> 00:27:14,250 
Lieutenant, fall back! 
 
306 
00:27:57,630 --> 00:27:59,041 
Zeb! 
 
307 
00:29:39,307 --> 00:29:41,216 
He's mine. 
 
308 
00:30:08,375 --> 00:30:09,786 
Stop! 
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309 
00:30:17,425 --> 00:30:19,168 
Take him away! 
 
310 
00:32:26,168 --> 00:32:27,543 
What is your name? 
 
311 
00:32:29,880 --> 00:32:31,623 
Insolent swine! Answer! 
 
312 
00:32:44,435 --> 00:32:46,427 
Leave him be. 
 
313 
00:32:55,486 --> 00:32:57,278 
This is my son's village. 
 
314 
00:32:57,447 --> 00:33:01,147 
We are deep in the mountains and 
winter is coming. You cannot escape. 
 
315 
00:33:04,286 --> 00:33:06,077 
Jolly good. 
 
316 
00:35:09,651 --> 00:35:12,189 
My Lord, why do you spare 
the barbarian? 
 
317 
00:35:12,612 --> 00:35:14,937 
He is shamed in defeat. 
 
318 
00:35:15,907 --> 00:35:17,531 
He should kill himself. 
 
319 
00:35:17,700 --> 00:35:19,988 
That is not their custom. 
 
320 
00:35:24,498 --> 00:35:25,957 
Then... 
 
321 
00:35:26,500 --> 00:35:28,207 
... I will kill him. 
 
322 
00:35:28,627 --> 00:35:29,955 
Father... . 
 
323 
00:35:30,211 --> 00:35:31,919 
I don't think... . 
 
324 
00:35:34,382 --> 00:35:35,793 
Ujio... 
 
325 
00:35:36,134 --> 00:35:38,885 
... there will be plenty of killing to come. 
 
326 
00:35:39,303 --> 00:35:40,678 
For now... 
 
327 
00:35:40,846 --> 00:35:43,598 
... we will learn about our new enemy. 
 
328 
00:35:43,974 --> 00:35:45,967 
Keep him alive. 
 
329 
00:35:54,651 --> 00:35:56,109 
He's in bad shape. 
 
330 
00:35:57,570 --> 00:35:58,850 
Sake. 
 
331 
00:36:00,531 --> 00:36:02,073 
Sake? 
 
332 
00:36:02,324 --> 00:36:04,530 
Sake. 
 
333 
00:36:11,916 --> 00:36:13,196 
Sake. 
 
334 
00:36:13,459 --> 00:36:15,250 
Taka will take care of you. 
 
335 
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00:36:15,461 --> 00:36:17,003 
Sake. 
 
336 
00:37:16,976 --> 00:37:18,553 
Sake. 
 
337 
00:37:21,313 --> 00:37:22,344 
Sake! 
 
338 
00:37:22,523 --> 00:37:25,144 
Let him drink, Aunt. 
 
339 
00:37:25,650 --> 00:37:27,109 
No. That will not do. 
 
340 
00:37:27,277 --> 00:37:28,522 
This is my village. 
 
341 
00:37:28,695 --> 00:37:30,818 
This is my house. 
 
342 
00:37:35,618 --> 00:37:37,029 
Please. 
 
343 
00:37:37,453 --> 00:37:38,947 
Sake. 
 
344 
00:37:48,588 --> 00:37:51,043 
Sake! 
 
345 
00:37:57,513 --> 00:38:00,348 
No! 
 
346 
00:38:01,516 --> 00:38:03,592 
No! 
 
347 
00:38:07,564 --> 00:38:10,481 
I told you! 
 
348 
00:38:17,406 --> 00:38:19,778 
No! 
 
349 
00:39:03,490 --> 00:39:04,901 
Morning. 
 
350 
00:40:56,009 --> 00:40:57,718 
Over there! 
 
351 
00:40:58,053 --> 00:41:00,722 
Go. You, go. 
 
352 
00:41:02,182 --> 00:41:03,842 
What's your name? 
 
353 
00:41:04,392 --> 00:41:06,301 
You got a name, don't you? 
 
354 
00:41:10,314 --> 00:41:12,686 
You don't know what I'm saying, 
do you? 
 
355 
00:41:14,068 --> 00:41:15,562 
I know why you don't talk. 
 
356 
00:41:16,904 --> 00:41:18,564 
You're angry. 
 
357 
00:41:18,739 --> 00:41:21,775 
You're angry because 
they make you wear a dress. 
 
358 
00:41:23,326 --> 00:41:24,607 
Son of a bitch. 
 
359 
00:42:03,905 --> 00:42:07,570 
This temple was built by my family 
a thousand years ago. 
 
360 
00:42:09,952 --> 00:42:12,525 
My name is Katsumoto. 
 
361 
00:42:12,747 --> 00:42:15,582 
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What is your name? 
 
362 
00:42:21,546 --> 00:42:24,381 
Are my words not correct? 
 
363 
00:42:28,928 --> 00:42:31,798 
I will practice my English with you... 
 
364 
00:42:33,265 --> 00:42:35,139 
... if you would honour me. 
 
365 
00:42:36,935 --> 00:42:39,094 
You kept me alive just to speak English? 
 
366 
00:42:41,273 --> 00:42:43,099 
Then what do you want? 
 
367 
00:42:44,400 --> 00:42:45,681 
To know my enemy. 
 
368 
00:42:47,236 --> 00:42:49,941 
I've seen what you do to your enemies. 
 
369 
00:42:50,281 --> 00:42:52,273 
Warriors in your country do not kill? 
 
370 
00:42:52,449 --> 00:42:55,699 
They don't cut the heads off defeated, 
kneeling men. 
 
371 
00:42:56,745 --> 00:43:00,445 
General Hasegawa asked me 
to help him end his life. 
 
372 
00:43:01,958 --> 00:43:05,327 
A Samurai cannot stand 
the shame of defeat. 
 
373 
00:43:06,087 --> 00:43:08,293 
I was honored to cut off his head. 
 
374 
00:43:11,342 --> 00:43:16,169 
Many of our customs seem strange 
to you. The same is true of yours. 
 
375 
00:43:16,347 --> 00:43:17,888 
For example... 
 
376 
00:43:18,056 --> 00:43:23,014 
... not to introduce yourself is considered 
extremely rude, even among enemies. 
 
377 
00:43:29,817 --> 00:43:31,608 
Nathan Algren. 
 
378 
00:43:34,154 --> 00:43:36,526 
I am honored to meet you. 
 
379 
00:43:37,157 --> 00:43:41,071 
- I enjoyed this conversation in English. 
- I have questions. 
 
380 
00:43:41,244 --> 00:43:44,909 
I have introduced myself. 
You have introduced yourself. 
 
381 
00:43:45,081 --> 00:43:47,204 
This is a very good conversation. 
 
382 
00:43:47,917 --> 00:43:49,790 
- I have questions. 
- They come later. 
 
383 
00:43:49,960 --> 00:43:52,332 
Who was the warrior in the red armour? 
 
384 
00:43:53,339 --> 00:43:57,003 
- My brother-in-law, Hirotaro. 
- And the woman who cares for me? 
 
385 
00:43:57,300 --> 00:44:00,005 
My sister, Hirotaro's wife. 
 
386 
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00:44:00,178 --> 00:44:01,756 
Her name is Taka. 
 
387 
00:44:02,055 --> 00:44:03,335 
I killed her husband? 
 
388 
00:44:05,266 --> 00:44:07,472 
It was a good death. 
 
389 
00:44:20,447 --> 00:44:21,727 
You! 
 
390 
00:44:21,907 --> 00:44:26,200 
You! Come... . Please... . 
 
391 
00:44:55,520 --> 00:44:56,801 
Thank you. 
 
392 
00:45:05,154 --> 00:45:09,234 
He smells like the pigs. 
Tell my brother I cannot stand this. 
 
393 
00:45:09,450 --> 00:45:10,730 
Why don't you tell him? 
 
394 
00:45:10,993 --> 00:45:12,950 
At least make him take a bath. 
 
395 
00:46:19,431 --> 00:46:21,222 
Nicely done. 
 
396 
00:46:24,060 --> 00:46:26,515 
They may be children, 
but they are strong. 
 
397 
00:46:26,687 --> 00:46:27,968 
You try. 
 
398 
00:46:28,981 --> 00:46:30,392 
Try. 
 
399 
00:47:10,853 --> 00:47:12,133 
Put down the sword. 
 
400 
00:49:39,656 --> 00:49:43,867 
I just realized, I've been remiss. 
Forgive me. 
 
401 
00:49:44,243 --> 00:49:47,659 
I have yet to thank you 
for looking out for me yesterday. 
 
402 
00:49:47,996 --> 00:49:50,203 
That is your job, correct? 
 
403 
00:49:50,666 --> 00:49:52,326 
Protecting me? 
 
404 
00:49:53,460 --> 00:49:55,333 
Well done, Vob. 
 
405 
00:49:55,837 --> 00:49:58,162 
You don't mind if I call you ''Vob, '' 
do you? 
 
406 
00:49:58,798 --> 00:50:02,795 
I knew a Vob once. 
God, he was ugly as a mule. 
 
407 
00:50:03,761 --> 00:50:05,718 
You a ladies' man, Vob? 
 
408 
00:50:09,683 --> 00:50:13,515 
Ujio is teaching you the way 
of the Japanese sword. 
 
409 
00:50:15,188 --> 00:50:16,932 
Yes, indeed. 
 
410 
00:50:18,816 --> 00:50:22,517 
You fought against your Red Indians? 
 
411 
00:50:27,199 --> 00:50:28,480 
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Yes. 
 
412 
00:50:28,659 --> 00:50:30,402 
Tell me of your part in this war. 
 
413 
00:50:30,577 --> 00:50:32,155 
- Why? 
- I wish to learn. 
 
414 
00:50:32,329 --> 00:50:35,662 
- Read a book. 
- I would rather have a good conversation. 
 
415 
00:50:35,832 --> 00:50:37,872 
- Why? 
- Because... 
 
416 
00:50:38,043 --> 00:50:39,916 
... we are both students of war. 
 
417 
00:50:47,426 --> 00:50:48,801 
So... 
 
418 
00:50:50,054 --> 00:50:52,591 
... you were the general of your army? 
 
419 
00:50:55,016 --> 00:50:56,475 
No. 
 
420 
00:50:57,686 --> 00:51:00,093 
I was a captain. 
 
421 
00:51:00,521 --> 00:51:02,561 
This is a low rank? 
 
422 
00:51:04,900 --> 00:51:06,727 
A middle rank. 
 
423 
00:51:07,987 --> 00:51:09,315 
And who was your general? 
 
424 
00:51:14,451 --> 00:51:16,858 
Don't you have a rebellion to lead? 
 
425 
00:51:17,036 --> 00:51:20,370 
People in your country 
do not like conversation? 
 
426 
00:51:20,540 --> 00:51:22,947 
He was a lieutenant colonel. 
 
427 
00:51:23,626 --> 00:51:25,334 
His name was Custer. 
 
428 
00:51:25,503 --> 00:51:26,783 
I know this name. 
 
429 
00:51:27,337 --> 00:51:29,247 
He killed many warriors. 
 
430 
00:51:29,423 --> 00:51:31,083 
Oh, yes. Many warriors. 
 
431 
00:51:31,258 --> 00:51:33,416 
So he was a good general. 
 
432 
00:51:33,593 --> 00:51:37,128 
No. No, he wasn't a good general. 
He was arrogant and foolhardy. 
 
433 
00:51:37,388 --> 00:51:41,682 
He got massacred because he took 
a battalion against 2000 angry Indians. 
 
434 
00:51:42,184 --> 00:51:44,592 
Two thousand Indians? 
 
435 
00:51:45,020 --> 00:51:46,301 
How many men for Custer? 
 
436 
00:51:46,730 --> 00:51:48,141 
Two hundred and eleven. 
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437 
00:51:49,608 --> 00:51:51,565 
I like this General Custer. 
 
438 
00:51:52,110 --> 00:51:56,155 
He was a murderer who fell in love 
with his own legend. 
 
439 
00:51:56,323 --> 00:51:58,445 
And his troopers died for it. 
 
440 
00:51:58,616 --> 00:52:00,692 
I think this is a very good death. 
 
441 
00:52:00,868 --> 00:52:02,861 
Maybe you can have one 
like it someday. 
 
442 
00:52:03,079 --> 00:52:05,202 
If it is in my destiny. 
 
443 
00:52:06,123 --> 00:52:09,159 
- What do you want from me? 
- What do you want for yourself? 
 
444 
00:52:11,795 --> 00:52:13,205 
What are you doing? 
 
445 
00:52:13,380 --> 00:52:15,503 
Why are we having these conversations? 
 
446 
00:52:16,257 --> 00:52:18,629 
What the hell am I doing here? 
 
447 
00:52:23,806 --> 00:52:25,384 
In spring... 
 
448 
00:52:25,558 --> 00:52:28,973 
... the snows will melt 
and the passes will open. 
 
449 
00:52:30,812 --> 00:52:33,481 
Until that time, you are here. 
 
450 
00:52:35,316 --> 00:52:38,068 
Good day, captain. 
 
451 
00:52:59,088 --> 00:53:00,915 
<i>1876. </i> 
 
452 
00:53:01,090 --> 00:53:04,293 
<i>Day unknown. Month unknown. </i> 
 
453 
00:53:05,344 --> 00:53:09,009 
<i>I continue to live among 
these unusual people. </i> 
 
454 
00:53:10,265 --> 00:53:13,468 
<i>I am their captive, 
in that I cannot escape. </i> 
 
455 
00:53:15,436 --> 00:53:18,141 
<i>Mostly, I'm treated with 
a kind of a mild neglect... </i> 
 
456 
00:53:19,065 --> 00:53:23,643 
<i>... as if I were a stray dog 
or an unwelcome guest. </i> 
 
457 
00:53:35,288 --> 00:53:38,454 
<i>Everyone is polite. 
Everyone smiles and bows. </i> 
 
458 
00:53:40,209 --> 00:53:44,835 
<i>But beneath their courtesy, 
I detect a deep reservoir of feeling. </i> 
 
459 
00:54:25,376 --> 00:54:27,119 
<i>They are an intriguing people. </i> 
 
460 
00:54:27,461 --> 00:54:29,252 
<i>From the moment they wake... </i> 
 
461 
00:54:29,421 --> 00:54:33,418 
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<i>... they devote themselves to 
the perfection of whatever they pursue. </i> 
 
462 
00:54:41,974 --> 00:54:44,928 
<i>I have never seen such discipline. </i> 
 
463 
00:54:46,019 --> 00:54:50,147 
<i>I am surprised to learn that the word 
''Samurai'' means ''to serve''... </i> 
 
464 
00:54:50,315 --> 00:54:52,806 
<i>... and that Katsumoto believes 
his rebellion to be... </i> 
 
465 
00:54:52,984 --> 00:54:54,893 
<i>... in the service of the Emperor. </i> 
 
466 
00:56:56,722 --> 00:56:59,392 
Please forgive. Too many mind. 
 
467 
00:57:00,809 --> 00:57:02,601 
Too many mind? 
 
468 
00:57:03,145 --> 00:57:07,438 
Mind sword, mind people watch, 
mind enemy. 
 
469 
00:57:08,275 --> 00:57:10,066 
Too many mind. 
 
470 
00:57:12,028 --> 00:57:13,308 
No mind. 
 
471 
00:57:15,323 --> 00:57:16,900 
No mind. 
 
472 
00:57:46,143 --> 00:57:49,143 
Thank you. More rice? 
 
473 
00:57:50,814 --> 00:57:54,147 
Taka. He spoke Japanese! 
 
474 
00:57:55,151 --> 00:57:58,151 
Eat a lot. Don't be polite. 
 
475 
00:57:58,613 --> 00:58:00,984 
Not so fast. What are these? 
 
476 
00:58:05,619 --> 00:58:07,658 
How can he understand? 
 
477 
00:58:11,166 --> 00:58:12,708 
Top knot. 
 
478 
00:58:16,962 --> 00:58:18,338 
No, no. Not so fast. 
 
479 
00:58:22,509 --> 00:58:23,789 
I'm Algren. 
 
480 
00:58:31,559 --> 00:58:34,394 
- Nobutada. 
- Nobutada. 
 
481 
00:58:35,104 --> 00:58:37,013 
- Magojiro. 
- Magojiro. 
 
482 
00:58:37,190 --> 00:58:38,470 
Higen. 
 
483 
00:58:39,108 --> 00:58:40,483 
Higen. 
 
484 
00:58:44,071 --> 00:58:45,399 
Taka. 
 
485 
00:58:48,616 --> 00:58:52,032 
Brother, please make him leave. 
I cannot stand it. 
 
486 
00:58:52,495 --> 00:58:54,238 
ls he so repulsive? 
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487 
00:58:54,497 --> 00:58:57,663 
The shame is unbearable. 
I ask permission to end my life. 
 
488 
00:58:57,875 --> 00:59:00,163 
You will do as you are told! 
 
489 
00:59:06,216 --> 00:59:09,170 
You'd rather I kill him 
to avenge your husband? 
 
490 
00:59:09,344 --> 00:59:10,968 
Yes. 
 
491 
00:59:14,557 --> 00:59:17,807 
Hirotaro tried to kill the American. 
It was karma. 
 
492 
00:59:17,977 --> 00:59:19,601 
I know. 
 
493 
00:59:23,648 --> 00:59:25,226 
Forgive my weakness. 
 
494 
00:59:25,859 --> 00:59:29,809 
There must be some reason 
why he is here. 
 
495 
00:59:32,448 --> 00:59:35,533 
It is beyond my understanding. 
 
496 
00:59:54,552 --> 00:59:56,591 
She's been very kind to me. 
 
497 
00:59:57,555 --> 01:00:01,552 
She's honored to have 
my guest in her house. 
 
498 
01:00:25,997 --> 01:00:28,702 
<i>Winter, 1877. </i> 
 
499 
01:00:28,959 --> 01:00:31,593 
<i>What does it mean to be Samurai?</i> 
 
500 
01:00:31,767 --> 01:00:35,199 
<i>To devote yourself utterly 
to a set of moral principles... </i> 
 
501 
01:00:35,958 --> 01:00:38,842 
<i>... to seek a stillness of your mind... </i> 
 
502 
01:00:39,478 --> 01:00:42,744 
<i>... and to master the way of the sword. </i> 
 
503 
01:00:42,915 --> 01:00:44,547 
He's getting better, no? 
 
504 
01:00:46,309 --> 01:00:48,550 
But still so ugly. 
 
505 
01:00:57,270 --> 01:00:58,645 
Cold? 
 
506 
01:01:10,440 --> 01:01:11,815 
Also. Also cold. 
 
507 
01:01:12,858 --> 01:01:14,185 
Fire. 
 
508 
01:01:22,777 --> 01:01:24,353 
To burn. 
 
509 
01:01:42,741 --> 01:01:44,322 
No, please. 
 
510 
01:01:46,211 --> 01:01:48,970 
Japanese men do not help with this. 
 
511 
01:01:49,431 --> 01:01:52,724 
I am not Japanese. 
 
512 
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01:02:23,340 --> 01:02:24,623 
I'm sorry. 
 
513 
01:02:34,211 --> 01:02:37,136 
For your husband, Hirotaro. 
 
514 
01:02:50,016 --> 01:02:54,807 
He did his duty. 
 
515 
01:02:58,482 --> 01:03:02,431 
You did your duty. 
 
516 
01:03:07,532 --> 01:03:10,153 
I accept your apology... . 
 
517 
01:03:29,470 --> 01:03:32,304 
<i>Spring, 1877. </i> 
 
518 
01:03:32,722 --> 01:03:37,681 
<i>This marks the longest I have stayed 
in one place since I left the farm at 1 7. </i> 
 
519 
01:03:41,189 --> 01:03:44,522 
<i>There is so much here 
that I'll never understand. </i> 
 
520 
01:03:48,904 --> 01:03:51,691 
<i>I have never been a church-going man... 
</i> 
 
521 
01:03:51,866 --> 01:03:54,154 
<i>... and what I've seen 
on the field of battle... </i> 
 
522 
01:03:54,327 --> 01:03:56,284 
<i>... has led me to question God's purpose. 
</i> 
 
523 
01:03:56,454 --> 01:03:58,826 
<i>But there is, indeed, something... </i> 
 
524 
01:03:58,998 --> 01:04:02,034 
<i>... spiritual in this place. </i> 
 
525 
01:04:05,337 --> 01:04:08,788 
<i>And though it may forever 
be obscure to me... </i> 
 
526 
01:04:08,965 --> 01:04:12,416 
<i>... I cannot but be aware of its power. </i> 
 
527 
01:04:20,893 --> 01:04:25,851 
<i>I do know it is here that I have known 
my first untroubled sleep in many years. </i> 
 
528 
01:04:29,193 --> 01:04:32,146 
No, you gotta get the ball! 
Go and get it. 
 
529 
01:04:32,321 --> 01:04:36,448 
No, not me! 
You gotta get the ball! The ball! 
 
530 
01:04:44,832 --> 01:04:47,158 
Ujio will win in three moves. 
 
531 
01:04:49,921 --> 01:04:51,415 
In five! 
 
532 
01:05:05,894 --> 01:05:07,353 
Next in five moves. 
 
533 
01:05:09,398 --> 01:05:10,678 
In six. 
 
534 
01:05:29,792 --> 01:05:31,452 
No mind. 
 
535 
01:06:37,523 --> 01:06:38,803 
A draw! 
 
536 
01:07:22,440 --> 01:07:24,018 
Who is this amateur? 
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537 
01:08:27,001 --> 01:08:28,412 
Katsumoto! 
 
538 
01:08:31,840 --> 01:08:33,666 
Protect Katsumoto! 
Protect our Lord! 
 
539 
01:09:13,504 --> 01:09:14,914 
Lord, please go inside! 
 
540 
01:11:55,449 --> 01:11:58,735 
The perfect blossom is a rare thing. 
 
541 
01:11:58,911 --> 01:12:03,952 
You could spend your life looking for 
one, and it would not be a wasted life. 
 
542 
01:12:04,750 --> 01:12:06,743 
Who sent those men to kill you? 
 
543 
01:12:06,919 --> 01:12:10,003 
I'm writing a poem about a dream I had. 
 
544 
01:12:10,504 --> 01:12:13,376 
<i>The tiger's eyes are like my own</i> 
 
545 
01:12:13,550 --> 01:12:16,752 
<i>But he comes from across 
A deep and troubled sea</i> 
 
546 
01:12:17,679 --> 01:12:19,505 
Was it the Emperor? 
 
547 
01:12:21,349 --> 01:12:22,628 
Omura? 
 
548 
01:12:22,808 --> 01:12:26,722 
If the Emperor wishes my death, 
he has but to ask. 
 
549 
01:12:27,647 --> 01:12:29,472 
So it was Omura. 
 
550 
01:12:30,065 --> 01:12:32,223 
I'm having trouble finishing the poem. 
 
551 
01:12:32,400 --> 01:12:36,066 
- Can you suggest a last line? 
- I'm not a writer. 
 
552 
01:12:36,321 --> 01:12:41,316 
Yet you have written many pages 
since you came here. 
 
553 
01:12:43,786 --> 01:12:45,944 
What else has she told you? 
 
554 
01:12:47,832 --> 01:12:49,872 
You have nightmares. 
 
555 
01:12:52,712 --> 01:12:54,254 
Every soldier has nightmares. 
 
556 
01:12:54,422 --> 01:12:57,872 
Only one who is ashamed 
of what he has done. 
 
557 
01:12:58,633 --> 01:13:01,837 
You have no idea what I have done. 
 
558 
01:13:09,103 --> 01:13:12,269 
You have seen many things. 
 
559 
01:13:13,064 --> 01:13:14,345 
I have. 
 
560 
01:13:14,524 --> 01:13:18,735 
And you do not fear death, 
but sometimes you wish for it. 
 
561 
01:13:19,279 --> 01:13:21,317 
ls this not so? 
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562 
01:13:23,866 --> 01:13:26,439 
- Yes. 
- I, also. 
 
563 
01:13:27,369 --> 01:13:31,414 
It happens to men who have seen 
what we have seen. 
 
564 
01:13:31,958 --> 01:13:37,414 
And then I come to this place 
of my ancestors... 
 
565 
01:13:37,712 --> 01:13:39,705 
... and I remember. 
 
566 
01:13:39,881 --> 01:13:42,206 
Like these blossoms... 
 
567 
01:13:42,926 --> 01:13:44,965 
... we are all dying. 
 
568 
01:13:46,847 --> 01:13:50,297 
To know life in every breath... 
 
569 
01:13:51,058 --> 01:13:53,265 
... every cup of tea... 
 
570 
01:13:53,435 --> 01:13:56,472 
... every life we take. 
 
571 
01:13:56,648 --> 01:13:59,019 
The way of the warrior. 
 
572 
01:13:59,192 --> 01:14:01,397 
Life in every breath. 
 
573 
01:14:02,487 --> 01:14:04,727 
That is Vushido. 
 
574 
01:14:09,033 --> 01:14:12,653 
The Emperor has granted 
a safe passage to Tokyo. 
 
575 
01:14:13,329 --> 01:14:15,370 
We leave tomorrow. 
 
576 
01:14:18,252 --> 01:14:19,662 
Good. 
 
577 
01:14:20,753 --> 01:14:22,082 
Good. 
 
578 
01:14:28,678 --> 01:14:31,632 
When I took these, you were... 
 
579 
01:14:32,514 --> 01:14:34,092 
... my enemy. 
 
580 
01:14:54,244 --> 01:14:56,283 
Excuse me. 
 
581 
01:14:57,872 --> 01:15:01,074 
No, so sorry, I am finishing. 
 
582 
01:15:18,976 --> 01:15:20,849 
I must go away. 
 
583 
01:15:42,832 --> 01:15:45,868 
You have been kind to me. 
 
584 
01:15:49,128 --> 01:15:50,753 
I won't forget... . 
 
585 
01:16:17,573 --> 01:16:21,237 
Algren-san! Algren-san. 
 
586 
01:19:15,492 --> 01:19:17,152 
Algren? 
 
587 
01:19:17,327 --> 01:19:20,244 
Algren, my God, you are alive. 
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588 
01:19:24,333 --> 01:19:26,788 
Well, you never cease to astonish. 
 
589 
01:19:27,503 --> 01:19:31,251 
- Howitzers. 
- Yes, indeed. 
 
590 
01:19:31,423 --> 01:19:34,209 
As soon as the Emperor signs 
the trade agreement... 
 
591 
01:19:34,384 --> 01:19:36,460 
... he gets the whole package. 
 
592 
01:19:36,637 --> 01:19:40,171 
Including this particular item. 
Two hundred rounds a minute. 
 
593 
01:19:40,599 --> 01:19:43,801 
And the new cartridges 
cut down on jamming. 
 
594 
01:19:43,976 --> 01:19:45,720 
I need a bath. 
 
595 
01:19:45,895 --> 01:19:49,477 
After living with those savages, 
I can only imagine. 
 
596 
01:19:51,024 --> 01:19:53,231 
Welcome back, captain. 
 
597 
01:20:03,117 --> 01:20:05,240 
You rise against me, my teacher. 
 
598 
01:20:05,411 --> 01:20:08,446 
No, Highness. 
I rise against your enemies. 
 
599 
01:20:08,830 --> 01:20:12,744 
They are my advisor's, like you. 
 
600 
01:20:12,959 --> 01:20:15,830 
They advise in their own interest. 
 
601 
01:20:16,712 --> 01:20:21,505 
I need advisor's who know 
the modern world. 
 
602 
01:20:22,260 --> 01:20:26,470 
If I am no use, 
I will happily end my life. 
 
603 
01:20:28,432 --> 01:20:29,926 
No... . 
 
604 
01:20:30,559 --> 01:20:33,430 
I need your voice in the council. 
 
605 
01:20:33,687 --> 01:20:35,845 
It is your voice we need, Highness. 
 
606 
01:20:36,690 --> 01:20:39,976 
You are a living god. 
Do what you think is right. 
 
607 
01:20:40,235 --> 01:20:42,856 
I am a living god... 
 
608 
01:20:44,364 --> 01:20:47,946 
... as long as I do 
what they think is right. 
 
609 
01:20:49,160 --> 01:20:51,319 
What sad words you speak. 
 
610 
01:20:51,705 --> 01:20:54,788 
Forgive me for saying 
what a teacher must. 
 
611 
01:20:56,459 --> 01:20:58,368 
Have you forgotten your people? 
 
612 
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01:21:01,130 --> 01:21:02,541 
Tell me what to do... 
 
613 
01:21:04,966 --> 01:21:06,248 
... my teacher. 
 
614 
01:21:11,181 --> 01:21:13,851 
You are Emperor, my Lord, not me. 
 
615 
01:21:15,143 --> 01:21:19,188 
You must find the wisdom for all of us. 
 
616 
01:21:24,194 --> 01:21:26,732 
Gentlemen, come in. 
 
617 
01:21:27,237 --> 01:21:30,441 
Captain Algren, it seems 
you have endured your captivity... 
 
618 
01:21:30,616 --> 01:21:31,897 
... with little ill effect. 
 
619 
01:21:32,869 --> 01:21:34,411 
I was not ill-treated, sir. 
 
620 
01:21:34,579 --> 01:21:38,196 
Mr. Omura, I have here 
a draft of the arms agreement. 
 
621 
01:21:38,373 --> 01:21:42,158 
I'm eager to know how many Samurai 
have joined Katsumoto. 
 
622 
01:21:42,335 --> 01:21:43,747 
I'm afraid I don't know. 
 
623 
01:21:43,920 --> 01:21:47,290 
- You spent the winter at his encampment. 
- As his prisoner. 
 
624 
01:21:47,466 --> 01:21:51,712 
Has he fortified his position? 
Acquired firearms? Tell us what you saw. 
 
625 
01:21:51,886 --> 01:21:57,224 
As you said, colonel, 
they're savages with bows and arrows. 
 
626 
01:21:57,391 --> 01:22:01,342 
- Sir, about the-- 
- I'm sure your documents are in order. 
 
627 
01:22:01,520 --> 01:22:05,933 
Thank you. Leave them on my desk. 
I'll address them at the appropriate time. 
 
628 
01:22:06,109 --> 01:22:10,485 
With all due respect, sir, 
our president's patience is wearing thin. 
 
629 
01:22:10,653 --> 01:22:13,191 
Perhaps there is someone else 
we should speak to. 
 
630 
01:22:13,365 --> 01:22:15,736 
With all due respect, ambassador... 
 
631 
01:22:15,909 --> 01:22:18,614 
... perhaps there is someone else 
we should speak to. 
 
632 
01:22:18,787 --> 01:22:21,574 
For instance, the French 
or the English. 
 
633 
01:22:21,748 --> 01:22:24,868 
Or any of the legations 
waiting in the next room. 
 
634 
01:22:26,586 --> 01:22:29,872 
We should be looking forward 
to hearing from you. 
 
635 
01:22:30,631 --> 01:22:34,250 
Good afternoon, gentlemen. 
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Captain Algren. 
 
636 
01:22:34,760 --> 01:22:39,553 
Perhaps you and I might have 
a word in private. Please, sit down. 
 
637 
01:22:42,600 --> 01:22:45,935 
- May I offer you whiskey? 
- No, thank you. 
 
638 
01:22:52,236 --> 01:22:55,402 
Katsumoto is an extraordinary man, 
is he not? 
 
639 
01:22:55,572 --> 01:22:59,272 
He's a tribal leader. 
I've known many of them. 
 
640 
01:22:59,451 --> 01:23:04,408 
But none who are Samurai. 
Their ways have great appeal. 
 
641 
01:23:04,581 --> 01:23:08,448 
- I don't see how this concerns me. 
- But it does. 
 
642 
01:23:08,626 --> 01:23:13,868 
You see, you were right. Last year, 
we were not prepared to go to battle. 
 
643 
01:23:14,047 --> 01:23:16,669 
You were right, 
and Colonel Vagley was wrong. 
 
644 
01:23:16,842 --> 01:23:18,799 
But now, we are ready. 
 
645 
01:23:18,968 --> 01:23:22,385 
If Katsumoto is allowed to attract 
other Samurai to his cause... 
 
646 
01:23:22,556 --> 01:23:27,383 
... we will have 10 years of rebellion. 
This is something I will not allow. 
 
647 
01:23:27,560 --> 01:23:33,147 
Either I'll stop him at the council today, 
or you'll lead my army against him. 
 
648 
01:23:33,316 --> 01:23:37,444 
And with these new weapons, 
you will crush him. 
 
649 
01:23:39,237 --> 01:23:42,772 
- I appreciate the offer. 
- It is not an offer. 
 
650 
01:23:43,533 --> 01:23:47,614 
Mr. Omura, my contract with you 
was to train your army. 
 
651 
01:23:47,788 --> 01:23:50,279 
Then we will make a new contract... 
 
652 
01:23:50,457 --> 01:23:53,873 
... one that will recognize 
the extraordinary contribution... 
 
653 
01:23:54,044 --> 01:23:55,668 
... you've made to the Emperor. 
 
654 
01:23:56,171 --> 01:23:58,459 
Do we understand each other? 
 
655 
01:24:01,009 --> 01:24:04,959 
- Yes, we understand each other perfectly. 
- Then I am pleased. 
 
656 
01:24:12,603 --> 01:24:17,348 
Follow him. If he goes anywhere 
near Katsumoto, kill him. 
 
657 
01:24:23,112 --> 01:24:25,948 
Captain Algren! 
What in heaven's name is going on? 
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658 
01:24:26,116 --> 01:24:28,108 
The diplomatic community is abuzz. 
 
659 
01:24:28,285 --> 01:24:31,036 
Omura has passed laws 
against the Samurai. 
 
660 
01:24:31,204 --> 01:24:32,484 
I need a drink. 
 
661 
01:24:32,663 --> 01:24:37,041 
ls your friend Katsumoto planning to go 
up against the council this afternoon? 
 
662 
01:24:37,210 --> 01:24:43,497 
You, Samurai! 
Don't you know about the order? 
 
663 
01:24:44,092 --> 01:24:45,336 
My God, it's started. 
 
664 
01:24:45,717 --> 01:24:48,007 
Hey boy, are you listening? 
 
665 
01:24:49,304 --> 01:24:51,213 
No wonder the foreigners mock you. 
 
666 
01:24:51,389 --> 01:24:52,764 
Let's give this Samurai a haircut. 
 
667 
01:24:53,058 --> 01:24:54,434 
Cut off his top knot. 
 
668 
01:24:54,810 --> 01:24:56,089 
Get down! Kneel! 
 
669 
01:24:56,269 --> 01:24:57,300 
Captain Algren! 
 
670 
01:24:57,478 --> 01:24:58,510 
Lower your weapons! 
 
671 
01:24:59,438 --> 01:25:01,064 
Lower your weapons! 
 
672 
01:25:02,442 --> 01:25:03,605 
Who are you? 
 
673 
01:25:03,776 --> 01:25:05,104 
I am Captain Algren. 
 
674 
01:25:07,489 --> 01:25:08,982 
Stop! 
 
675 
01:25:33,138 --> 01:25:34,549 
Get down! 
 
676 
01:25:49,737 --> 01:25:51,528 
Let's go. 
 
677 
01:26:08,004 --> 01:26:10,080 
I'll take you home. 
 
678 
01:26:11,173 --> 01:26:12,834 
Jolly good. 
 
679 
01:26:39,868 --> 01:26:41,906 
We must resist the Western powers... 
 
680 
01:26:42,077 --> 01:26:43,869 
... by becoming powerful ourselves. 
 
681 
01:26:44,663 --> 01:26:48,496 
Our army, our economy, 
must be strong. 
 
682 
01:26:52,004 --> 01:26:55,338 
Minister, you honour us. 
 
683 
01:26:57,843 --> 01:27:00,381 
It is my honour to rejoin this council. 
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684 
01:27:04,683 --> 01:27:07,932 
Perhaps you are unaware of the law 
against wearing swords? 
 
685 
01:27:08,186 --> 01:27:10,225 
I read every law carefully. 
 
686 
01:27:10,397 --> 01:27:13,848 
Yet you bring weapons 
into this chamber? 
 
687 
01:27:17,277 --> 01:27:20,812 
This chamber was protected 
by my sword when-- 
 
688 
01:27:20,989 --> 01:27:24,358 
We need no protection. 
We are a nation of laws. 
 
689 
01:27:24,534 --> 01:27:27,239 
We are a nation of whores, 
selling ourselves-- 
 
690 
01:27:27,413 --> 01:27:31,623 
If we are whores, 
the Samurai made us this way. 
 
691 
01:27:32,501 --> 01:27:36,628 
I have not seen the Omura family 
giving gold to the masses. 
 
692 
01:27:40,341 --> 01:27:43,212 
Minister Katsumoto, 
it is with great regret... 
 
693 
01:27:44,303 --> 01:27:46,760 
... but I must ask you 
to remove your sword. 
 
694 
01:27:51,269 --> 01:27:53,178 
This sword serves the Emperor. 
 
695 
01:27:53,354 --> 01:27:55,928 
Only he can command me to remove it. 
 
696 
01:28:18,544 --> 01:28:22,708 
The Emperor's voice is too pure 
to be heard in this council. 
 
697 
01:28:24,676 --> 01:28:28,257 
Then, I must refuse 
to give up my sword. 
 
698 
01:28:33,851 --> 01:28:37,301 
Then regretfully, my guards will 
accompany you to your home in Tokyo. 
 
699 
01:28:37,478 --> 01:28:40,183 
There you will await our summons. 
 
700 
01:29:04,338 --> 01:29:06,331 
I heard you were leaving. 
 
701 
01:29:08,133 --> 01:29:11,170 
Omura offers you my job, 
and you run away. 
 
702 
01:29:12,261 --> 01:29:14,468 
I suppose I should thank you. 
 
703 
01:29:15,014 --> 01:29:19,557 
$500 a month, including 
back pay for time spent... 
 
704 
01:29:19,978 --> 01:29:21,805 
... in captivity. 
 
705 
01:29:23,397 --> 01:29:26,730 
Enough to climb back inside a bottle 
for the rest of your life. 
 
706 
01:29:30,154 --> 01:29:31,612 
You're welcome. 
 
707 
49 
 
01:29:36,786 --> 01:29:39,323 
Well, it is pretty much over. 
 
708 
01:29:39,496 --> 01:29:43,874 
Katsumoto's under arrest. 
Omura won't let him last the night. 
 
709 
01:29:44,043 --> 01:29:48,419 
With him dead, we should have 
little trouble handling the rebellion... 
 
710 
01:29:48,589 --> 01:29:50,332 
... even without you. 
 
711 
01:29:54,677 --> 01:29:57,003 
Especially without you. 
 
712 
01:30:01,975 --> 01:30:04,182 
Just tell me one thing. 
 
713 
01:30:04,853 --> 01:30:09,065 
What is it about your own people 
that you hate so much? 
 
714 
01:31:01,533 --> 01:31:03,858 
Save us the trouble... . 
 
715 
01:33:53,903 --> 01:33:56,228 
The Samurai are finished! 
 
716 
01:34:21,931 --> 01:34:23,210 
Stop! 
 
717 
01:34:23,390 --> 01:34:24,636 
Don't come any closer! 
 
718 
01:34:24,809 --> 01:34:27,477 
Don't stop. 
Whatever you do, don't stop. 
 
719 
01:34:27,645 --> 01:34:32,389 
Minister Omura has commanded us 
to photograph the traitor-- 
 
720 
01:34:32,941 --> 01:34:34,435 
Stop! Somebody! 
 
721 
01:34:34,860 --> 01:34:36,318 
Bring that equipment here now! 
 
722 
01:34:36,485 --> 01:34:37,861 
Immediately! 
 
723 
01:34:38,029 --> 01:34:39,773 
You stop! 
 
724 
01:34:39,989 --> 01:34:44,117 
You insolent, useless son 
of a peasant dog! 
 
725 
01:34:46,037 --> 01:34:50,450 
How dare you show your sword in 
his presence! Do you know who this is? 
 
726 
01:34:50,666 --> 01:34:54,166 
This is the President 
of the United States of America! 
 
727 
01:34:54,461 --> 01:34:58,542 
He is here to lead our armies 
in victorious battle against the rebels! 
 
728 
01:34:58,716 --> 01:35:00,542 
It's not my responsibility... . 
 
729 
01:35:00,758 --> 01:35:04,424 
Now get over there and 
help those men with their equipment! 
 
730 
01:35:07,765 --> 01:35:09,260 
Carry the equipment. 
 
731 
01:35:13,021 --> 01:35:16,141 
- President of the United States? 
50 
 
- Sorry. 
 
732 
01:35:16,316 --> 01:35:18,107 
I think I'm going to be sick. 
 
733 
01:35:36,334 --> 01:35:38,374 
How's your poem coming? 
 
734 
01:35:41,005 --> 01:35:43,876 
The end is proving difficult. 
 
735 
01:35:44,050 --> 01:35:48,000 
This is Mr. Simon Graham. He'd like 
very much to take your photograph. 
 
736 
01:35:49,514 --> 01:35:51,672 
I thought you returned to America. 
 
737 
01:35:51,848 --> 01:35:56,510 
I decided to stay. 
See if I could convince you to escape. 
 
738 
01:35:56,771 --> 01:35:58,894 
How do you plan to do that? 
 
739 
01:36:07,698 --> 01:36:11,695 
Mr. Graham, perhaps you would care 
to take pictures of my village. 
 
740 
01:36:11,868 --> 01:36:14,074 
I would be greatly honored. 
 
741 
01:37:34,530 --> 01:37:36,569 
My Lord, no! 
 
742 
01:37:37,490 --> 01:37:38,820 
Nobutada! 
 
743 
01:38:23,827 --> 01:38:26,661 
Father, let me stay. 
 
744 
01:38:30,707 --> 01:38:32,452 
It is my time. 
 
745 
01:38:45,805 --> 01:38:47,181 
My Lord... 
 
746 
01:38:47,890 --> 01:38:49,764 
... we must go. 
 
747 
01:40:12,597 --> 01:40:15,466 
The Emperor could not hear my words. 
 
748 
01:40:17,809 --> 01:40:20,301 
His army will come. 
 
749 
01:40:21,605 --> 01:40:23,514 
It is the end. 
 
750 
01:40:25,983 --> 01:40:30,527 
For 900 years, my ancestors 
have protected our people. 
 
751 
01:40:32,198 --> 01:40:34,440 
Now... 
 
752 
01:40:34,616 --> 01:40:36,325 
... I have failed them. 
 
753 
01:40:47,879 --> 01:40:51,296 
So you will take your own life... 
 
754 
01:40:52,843 --> 01:40:54,122 
... in shame? 
 
755 
01:40:59,307 --> 01:41:02,972 
Shame for a life of service? 
 
756 
01:41:03,978 --> 01:41:06,765 
Discipline? Compassion? 
 
757 
01:41:07,564 --> 01:41:11,016 
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The way of the Samurai 
is not necessary anymore. 
 
758 
01:41:11,194 --> 01:41:13,648 
Necessary? 
 
759 
01:41:15,655 --> 01:41:18,147 
What could be more necessary? 
 
760 
01:41:22,204 --> 01:41:25,786 
I will die by the sword. 
 
761 
01:41:27,501 --> 01:41:29,908 
My own... 
 
762 
01:41:30,086 --> 01:41:31,913 
... or my enemy's. 
 
763 
01:41:33,090 --> 01:41:35,211 
Then let it be your enemy's. 
 
764 
01:41:38,844 --> 01:41:42,628 
Together, we will make 
the Emperor hear you. 
 
765 
01:42:10,374 --> 01:42:14,159 
He was a good man. 
 
766 
01:42:17,506 --> 01:42:19,583 
Will you fight the white men, too? 
 
767 
01:42:19,841 --> 01:42:25,215 
If they come here, yes. 
 
768 
01:42:27,265 --> 01:42:28,677 
Why? 
 
769 
01:42:31,437 --> 01:42:38,565 
Because they come to destroy 
what I have come to love. 
 
770 
01:42:50,121 --> 01:42:58,246 
The way of Samurai is difficult 
for children. He misses his father. 
 
771 
01:42:59,671 --> 01:43:08,046 
And he is angry 
because I am the cause of that. 
 
772 
01:43:12,350 --> 01:43:18,602 
No. He is angry because 
he fears you will die as well. 
 
773 
01:43:39,166 --> 01:43:44,078 
My father taught me 
it is glorious to die in battle. 
 
774 
01:43:48,509 --> 01:43:55,093 
That is what he believed. 
 
775 
01:43:58,310 --> 01:44:00,349 
I would be afraid to die in battle. 
 
776 
01:44:02,064 --> 01:44:03,522 
So would I. 
 
777 
01:44:05,733 --> 01:44:08,224 
But you have been in many battles. 
 
778 
01:44:10,197 --> 01:44:13,280 
And I was always afraid. 
 
779 
01:44:20,998 --> 01:44:22,326 
I don't want you to go. 
 
780 
01:44:23,834 --> 01:44:25,707 
Algren. 
 
781 
01:44:25,878 --> 01:44:27,159 
They are coming. 
 
782 
01:44:56,491 --> 01:44:58,566 
I'd say two full regiments. 
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783 
01:44:58,743 --> 01:45:01,030 
They'll come in waves of a thousand. 
 
784 
01:45:01,579 --> 01:45:03,203 
And they have the howitzers. 
 
785 
01:45:03,371 --> 01:45:07,618 
It makes no difference. They will come, 
and we will make our stand. 
 
786 
01:45:07,793 --> 01:45:10,828 
- How many men will we have? 
- Maybe 500. 
 
787 
01:45:11,421 --> 01:45:13,213 
Like General Custer, huh? 
 
788 
01:45:17,552 --> 01:45:21,550 
There was once a battle 
at a place called Thermopylae. 
 
789 
01:45:21,722 --> 01:45:25,305 
Three hundred brave Greeks held off 
a Persian army of a million men. 
 
790 
01:45:25,476 --> 01:45:28,050 
A million. You understand this number? 
 
791 
01:45:28,229 --> 01:45:30,221 
I understand this number. 
 
792 
01:45:30,481 --> 01:45:33,053 
For two days the Greeks 
made them pay so dearly... 
 
793 
01:45:33,234 --> 01:45:38,571 
... the Persian army lost all taste 
for battle and were defeated soon after. 
 
794 
01:45:38,739 --> 01:45:42,901 
- What do you have in mind? 
- Take away the advantage of their guns. 
 
795 
01:45:43,117 --> 01:45:46,617 
They're overconfident. We'll use that. 
Lure them close. 
 
796 
01:45:47,789 --> 01:45:49,366 
Close enough for a sword. 
 
797 
01:45:51,083 --> 01:45:53,372 
You believe... 
 
798 
01:45:53,545 --> 01:45:55,620 
... a man can change his destiny? 
 
799 
01:45:58,591 --> 01:46:01,758 
I think a man does what he can... 
 
800 
01:46:01,927 --> 01:46:04,051 
... until his destiny is revealed to him. 
 
801 
01:46:11,437 --> 01:46:15,102 
<i>May 25th, 1877. </i> 
 
802 
01:46:15,273 --> 01:46:18,439 
<i>This will be the last entry 
in this journal. </i> 
 
803 
01:46:18,610 --> 01:46:23,816 
<i>I've tried to give a true accounting 
of what I have seen, what I have done. </i> 
 
804 
01:46:23,990 --> 01:46:27,573 
<i>I do not presume to understand 
the course of my life. </i> 
 
805 
01:46:27,911 --> 01:46:31,955 
<i>I know I am grateful 
to have partaken of all this... </i> 
 
806 
01:46:32,122 --> 01:46:34,162 
<i>... even if for a moment. </i> 
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807 
01:48:26,355 --> 01:48:31,184 
Algren-san, will you come with me? 
 
808 
01:48:48,168 --> 01:48:51,702 
If you wear this armour, 
it will honour us. 
 
809 
01:51:50,007 --> 01:51:52,877 
You will need this. 
 
810 
01:52:04,730 --> 01:52:06,009 
What does it say? 
 
811 
01:52:07,107 --> 01:52:12,611 
''I belong to the warrior in whom 
the old ways have joined the new. '' 
 
812 
01:53:16,631 --> 01:53:19,168 
Good God. 
 
813 
01:53:22,678 --> 01:53:26,722 
Sir, the imperial Army of Japan 
demands your surrender. 
 
814 
01:53:27,183 --> 01:53:29,755 
If you lay down your arms, 
you will not be harmed. 
 
815 
01:53:30,101 --> 01:53:34,645 
This is not possible, 
as Mr. Omura knows. 
 
816 
01:53:38,818 --> 01:53:40,727 
Captain Algren. 
 
817 
01:53:40,904 --> 01:53:42,813 
We will show you no quarter. 
 
818 
01:53:42,989 --> 01:53:45,659 
You ride against us, 
and you are the same as them. 
 
819 
01:53:46,659 --> 01:53:48,699 
I'll look for you on the field. 
 
820 
01:54:09,473 --> 01:54:10,932 
Captain Algren. 
 
821 
01:54:11,100 --> 01:54:13,721 
Mr. Graham. 
 
822 
01:54:17,021 --> 01:54:20,391 
Perhaps you can use these 
for your book. 
 
823 
01:54:20,566 --> 01:54:22,973 
Yes, I will. Captain. 
 
824 
01:54:26,155 --> 01:54:27,899 
Godspeed. 
 
825 
01:54:29,533 --> 01:54:31,905 
Mr. Graham. 
 
826 
01:54:55,766 --> 01:54:58,636 
Well they won't surrender. 
 
827 
01:55:04,150 --> 01:55:07,103 
Are we ready? 
 
828 
01:55:08,988 --> 01:55:10,362 
Get into your positions! 
 
829 
01:55:54,781 --> 01:55:57,567 
Commence firing! 
 
830 
01:57:13,438 --> 01:57:16,012 
- They're covering their retreat. 
- You see? 
 
831 
01:57:16,191 --> 01:57:19,940 
Even the mighty Samurai 
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cannot stand up to the howitzers. 
 
832 
01:57:20,111 --> 01:57:23,314 
- Signal the attack. 
- I advise sending in skirmishers first. 
 
833 
01:57:23,490 --> 01:57:25,483 
Nonsense! Full attack! 
 
834 
01:58:21,211 --> 01:58:23,452 
They're coming. 
 
835 
01:58:55,828 --> 01:58:57,701 
Wait for the volley. 
 
836 
01:59:09,507 --> 01:59:11,334 
Second volley. 
 
837 
02:00:06,103 --> 02:00:08,390 
- What on earth? 
- What is happening? 
 
838 
02:00:53,189 --> 02:00:56,521 
- The attack has been stopped. 
- Send in the rest of the regiment. 
 
839 
02:01:01,488 --> 02:01:03,776 
What happened to the warriors 
at Thermopylae? 
 
840 
02:01:04,157 --> 02:01:06,944 
Dead to the last man. 
 
841 
02:02:10,011 --> 02:02:11,755 
Algren-san! 
 
842 
02:05:00,257 --> 02:05:03,092 
Son of a bitch thinks he can win. 
 
843 
02:06:07,319 --> 02:06:11,233 
They'll bring two more regiments 
up here soon. 
 
844 
02:06:11,407 --> 02:06:13,447 
We won't be able to stop them again. 
 
845 
02:06:14,451 --> 02:06:16,528 
You do not have to die here. 
 
846 
02:06:19,582 --> 02:06:22,333 
I should have died 
so many times before. 
 
847 
02:06:22,877 --> 02:06:24,287 
Now, you live again. 
 
848 
02:06:27,548 --> 02:06:29,754 
Yes. 
 
849 
02:06:31,926 --> 02:06:34,881 
It was not your time. 
 
850 
02:06:38,265 --> 02:06:40,554 
It's not over. 
 
851 
02:07:26,854 --> 02:07:28,264 
What is this? 
 
852 
02:07:28,439 --> 02:07:29,981 
Cannon, prepare to fire! 
 
853 
02:07:30,357 --> 02:07:31,850 
Prepare to fire! 
 
854 
02:07:32,525 --> 02:07:36,854 
- This is madness. He's going to attack? 
- Yes. 
 
855 
02:07:45,162 --> 02:07:48,198 
He's defeated! 
He must accept his shame! 
 
856 
02:08:00,177 --> 02:08:02,585 
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Kill him. All of them. 
 
857 
02:08:02,762 --> 02:08:05,169 
Now! 
 
858 
02:08:09,227 --> 02:08:10,555 
My horse! 
 
859 
02:09:03,487 --> 02:09:04,767 
Fire! 
 
860 
02:09:41,773 --> 02:09:43,102 
Ready! 
 
861 
02:09:46,486 --> 02:09:47,767 
Aim! 
 
862 
02:09:53,116 --> 02:09:54,446 
Fire! 
 
863 
02:10:00,625 --> 02:10:02,119 
Fire at will! 
 
864 
02:10:48,295 --> 02:10:50,252 
Bring up the new guns! 
 
865 
02:10:50,880 --> 02:10:52,339 
Prepare the new guns! 
 
866 
02:10:57,303 --> 02:10:59,129 
Fire! 
 
867 
02:11:01,182 --> 02:11:02,510 
Backward! 
 
868 
02:11:05,519 --> 02:11:07,677 
Quickly! Quickly! 
 
869 
02:11:11,190 --> 02:11:12,768 
Fire! 
 
870 
02:12:57,375 --> 02:12:58,785 
Stop firing! 
 
871 
02:12:59,126 --> 02:13:00,954 
Idiots, keep on firing! 
 
872 
02:13:01,128 --> 02:13:02,789 
Stop firing! Stop! 
 
873 
02:13:12,472 --> 02:13:13,932 
No. 
 
874 
02:13:15,309 --> 02:13:18,844 
Shoot! Kill Katsumoto! 
Kill the American! 
 
875 
02:13:21,022 --> 02:13:23,773 
You have your honour again. 
 
876 
02:13:25,986 --> 02:13:28,228 
Let me die with mine. 
 
877 
02:13:37,664 --> 02:13:39,656 
Help me up. 
 
878 
02:13:59,267 --> 02:14:00,974 
Are you ready? 
 
879 
02:14:08,108 --> 02:14:11,774 
I will miss our conversations. 
 
880 
02:14:58,323 --> 02:15:00,649 
Perfect. 
 
881 
02:15:07,249 --> 02:15:10,452 
They are all... 
 
882 
02:15:11,460 --> 02:15:13,584 
... perfect. 
 
883 
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02:16:41,670 --> 02:16:45,335 
<i>On behalf of the United States 
of America... </i> 
 
884 
02:16:46,259 --> 02:16:51,501 
... the signing of this treaty will usher in 
an era of unprecedented prosperity... 
 
885 
02:16:51,681 --> 02:16:55,808 
... and cooperation between 
our two great nations. 
 
886 
02:16:56,142 --> 02:16:57,850 
On behalf of the Emperor... 
 
887 
02:16:58,020 --> 02:17:01,804 
... we are pleased to have 
successfully concluded this... 
 
888 
02:17:05,193 --> 02:17:07,481 
... negotiation. 
 
889 
02:17:15,120 --> 02:17:16,862 
He is here? 
 
890 
02:18:21,307 --> 02:18:24,177 
Highness, if we could just conclude 
the matter at hand... . 
 
891 
02:18:51,670 --> 02:18:54,505 
This is Katsumoto's sword. 
 
892 
02:18:55,839 --> 02:18:58,544 
He would have wanted you to have it... 
 
893 
02:18:59,718 --> 02:19:02,803 
... that the strength of the Samurai 
be with you always. 
 
894 
02:19:03,680 --> 02:19:08,639 
Enlightened One, 
we all weep for Katsumoto, but-- 
 
895 
02:19:08,853 --> 02:19:10,430 
He hoped... 
 
896 
02:19:11,062 --> 02:19:13,269 
... with his last breath... 
 
897 
02:19:13,649 --> 02:19:17,017 
... that you would remember the 
ancestors who held this sword... 
 
898 
02:19:18,820 --> 02:19:21,109 
... and what they died for. 
 
899 
02:19:22,489 --> 02:19:24,282 
Your Highness... . 
 
900 
02:19:41,342 --> 02:19:43,547 
You were with him... 
 
901 
02:19:44,719 --> 02:19:46,795 
... at the end? 
 
902 
02:19:52,185 --> 02:19:55,636 
Emperor, this man fought against you! 
 
903 
02:19:59,859 --> 02:20:01,483 
Your Highness... 
 
904 
02:20:02,736 --> 02:20:07,315 
... if you believe me to be your enemy, 
command me... 
 
905 
02:20:07,491 --> 02:20:09,779 
... and I will gladly take my life. 
 
906 
02:20:23,923 --> 02:20:28,004 
I have dreamed of a unified Japan... 
 
907 
02:20:28,177 --> 02:20:33,966 
... of a country strong 
and independent and modern. 
57 
 
 
908 
02:20:34,142 --> 02:20:39,930 
And now we have railroads 
and cannon, Western clothing. 
 
909 
02:20:41,898 --> 02:20:43,524 
But... 
 
910 
02:20:46,903 --> 02:20:50,947 
... we cannot forget who we are... 
 
911 
02:20:52,408 --> 02:20:56,905 
... or where we come from. 
 
912 
02:21:09,299 --> 02:21:11,873 
Ambassador Swanbeck... 
 
913 
02:21:12,052 --> 02:21:14,888 
... I have concluded that your treaty... 
 
914 
02:21:15,055 --> 02:21:19,882 
... is not in the best interest 
of my people. 
 
915 
02:21:20,643 --> 02:21:24,262 
- Sir, if I may-- 
- So sorry... 
 
916 
02:21:24,648 --> 02:21:26,438 
... but you may not. 
 
917 
02:21:26,774 --> 02:21:30,109 
This is an outrage! 
 
918 
02:21:36,117 --> 02:21:37,576 
Enlightened One, 
we should discuss this-- 
 
919 
02:21:37,743 --> 02:21:39,119 
Omura... 
 
920 
02:21:39,286 --> 02:21:41,445 
... you have done quite enough. 
 
921 
02:21:41,705 --> 02:21:44,327 
Everything I have done, 
I have done for my country. 
 
922 
02:21:44,499 --> 02:21:47,454 
Then you will not mind 
when I seize your family's assets... 
 
923 
02:21:47,712 --> 02:21:50,284 
... and present them 
as my gift to the people. 
 
924 
02:21:50,464 --> 02:21:52,789 
You disgrace me. 
 
925 
02:21:53,007 --> 02:21:55,047 
If your shame is too unbearable... 
 
926 
02:22:04,435 --> 02:22:05,894 
... I offer you this sword. 
 
927 
02:22:36,675 --> 02:22:39,212 
Tell me how he died. 
 
928 
02:22:46,975 --> 02:22:51,519 
I will tell you how he lived. 
 
929 
02:23:00,780 --> 02:23:05,193 
<i>And so the days 
of the Samurai had ended. </i> 
 
930 
02:23:05,367 --> 02:23:10,907 
<i>Nations, like men, it is sometimes said, 
have their own destiny. </i> 
 
931 
02:23:11,999 --> 02:23:14,573 
<i>As for the American captain... </i> 
 
932 
02:23:14,752 --> 02:23:17,077 
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<i>... no one knows what became of him. </i> 
 
933 
02:23:17,255 --> 02:23:20,705 
<i>Some say that he died of his wounds... </i> 
 
934 
02:23:20,885 --> 02:23:24,833 
<i>... others, that he returned 
to his own country. </i> 
 
935 
02:23:25,012 --> 02:23:26,638 
<i>But I like to think... </i> 
 
936 
02:23:26,805 --> 02:23:31,882 
<i>... he may have at last found 
some small measure of peace... </i> 
 
937 
02:23:32,062 --> 02:23:34,055 
<i>... that we all seek... </i> 
 
938 
02:23:34,815 --> 02:23:37,982 
<i>... and few of us ever find. </
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